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The Anthologist’s Agenda and Concerns in
Ibn Abi Hagalah’s Magnatis ad-durr an-nafis'

Nefeli Papoutsakis

From the point of view of literary history, one of Ibn Abi Hagalah’s most impor-
tant works was his Mugtaba al-udaba’ (‘The Litterateurs’ Pick’), an anthology of
contemporary prose and poetry, which he conceived as a chain ring in the long se-
ries of anthologies of contemporary literature initiated by at-Ta‘alibi’s (d. 1039)
Yatimat ad-dabr, but which he was destined not to finish. Presumably he was still
working on it when he died of the plague in 776/1375. In his Iktif@’ al-qani‘, a work
on Arabic printed books published in Egypt in 1896, Cornelius van Dyck (1818-
95), a nineteenth-century American doctor, missionary and translator of the Bible
into Arabic, who spent several years in Syria and Lebanon, notes that Mugtaba al-
udaba’ was printed in Egypt and that it was a highly esteemed work there. Contrary
to his usual practice, however, van Dyck does not give the concrete place and date
of the print, a fact which casts doubt over his assertion.? Indeed, no such print is
otherwise known to have existed, nor have any manuscripts of that work come to
light so far. The Mugtaba is mentioned only in a couple of late sources, starting
with Haggi Halifah’s Ka$f az-zunian3 Haggi Halifah’s wording makes clear that he
only knew the work from Ibn Abi Hagalah’s own reference to it in his Magnatis ad-
durr an-nafis (‘The Magnet for Precious Pearls’), a work which has survived and is
the subject of the present article.

In essence, the Magnatis is an open call, or open letter, addressed to contem-
porary Arabic litterateurs and intellectuals asking them to send Ibn Abi Hagalah
specimens of their literary work, poetry and prose, along with some biographical
data, to be included in the Mugtaba, on which he had already started working
and from which he quotes extensively in the letter. Apart from a lithographic

I would like to thank Professor Thomas Bauer for drawing my attention to this text.

2 Van Dyck, Cornelius, Iktif#@ al-gani bi-ma huwa mathic, Cairo 1896, p. 347: lahi aydan ki-
tabu Mugtaba Fudabal’], tubi‘a fi Misra wa-yugillubii ablu I-Misr. This note, which probably
relies on Haggi Halifah (see next footnote), may have been inserted by Muhammad °Ali
al-Biblawi, who published van Dyck’s manuscript posthumously adding some notes of his
own. Van Dyck’s book was apparently Yusuf Ilyan Sarkis’s source for his entry on Ibn Abi
Hagalah in his Mu$am al-mathi‘at al-arabiyyah wa-l-mu‘arrabah, Cairo 21968, pp. 28-29: he
lists Mugtaba al-udaba’ as one of his printed works, names Egypt as the place of publica-
tion but gives no date of publication.

Haggi Halifah, Kasf az-zuniin ‘an asma@’ al-kuinb wa-I-funin, 2 vols., Beirut [Dar Thya’ at-turat
al-‘arabi] n.d., 2:1592, cf. 2:1748. Al-Bagdadi, Isma“il Basa, Hadiyyat al-“arifin: Asma’ al-
mw’allifin wa-atar al-musannafin, 2 vols., Istanbul 1951, 1:113.
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418 NEFELI PAPOUTSAKIS

print made in Cairo in 1305/1887 and which was not available to me,* the
Magnatis survives in two late manuscripts, one completed on 9 Rabi® al-Ahir
1274 (=27 November 1857) and kept at King Saud University Library in Riyadh
and another completed on 19 Sa‘ban 1302 (=3 June 1885) and kept at Yale Uni-
versity Library (Beinecke Library, Carlo Landberg Collection of Arabic Mss, 69).
Both manuscripts teem with scribal errors; in the case of the Yale manuscript this
is all the more surprising as it was seemingly copied by ‘Abdallah Fikri, a re-
nowned late nineteenth-century Egyptian prose writer and statesman.’

The Magnatis is made up of six parts (fusil), four of which are extracts from
the Mugtaba. A short introduction in which the author briefly states the epistle’s
aim, name and contents in the form of chapter headings is followed by Part
One, which is also very brief and explains in more detail the letter’s purpose: Ibn
Abi Hagalah composed a book modelled on Ibn Bassam’s (d. 1147) Dabirah and
those other anthologies that were conceived as sequels to the Yatimah.® Having
already gleaned and edited enough material on Egypt, he now invites litterateurs
from other regions to contribute to the realization of his project by sending him
specimens of their work as instructed in Part Six.” Parts Two to Four are excerpts

4 Sarkis, Mugam al-mathiat, pp. 28-29. A copy of this print is preserved in the Manuscripts In-

stitute of the Arab League; see: http://41.32.191.214/cgi-bin/koha/opac-detail.pl?biblio

number=3283

The several explanatory notes in the margins of this manuscript seem to be by the same

hand as the text itself. The name of the copyist is not mentioned in the colophon, but the

marginal notes are signed by ‘Abdallah Fikri or simply Fikri (e.g. fol. 3v, 51, 7v, 8v). In the
margin of fol. 19r Fikri refers to a book by his son titled Gugrafiyya Misr. He must there-
fore be the renowned prose writer and for a short time Minister of Education ‘Abdallah

Pasha Fikri (Jul 1834-27 Jul 1890), on whom see Jomier, J., “Fikri”, in: EFZ 2 (1965): 892; El-

Sherif, Mona, “Fikri, ‘Abdallah”, in: EI Three (online); Goldschmidt, Arthur, Biographical

Dictionary of Modern Egypt, Boulder Co. 2000, pp. 58-59; Zirikli, Hayraddin, al-A%%am: Qa-

mits taragim li-ashar ar-rigal wa-n-nisa’ min al-‘arab wa-I-musta‘rabin wa-I-mustasrigin, 3rd. ed.,

12 vols., Beirut 1969-70, 4:113; Brugman, Jan, An Introduction to the History of Modern Ara-

bic Literature in Egypt, Leiden 1984, pp. 77-80. The son was Muhammad Amin Fikri (1856-

17 Jan 1899) (Goldschmidt, Biographical Dictionary, p. 59; Zirikli, al-Alam, 6:43). The copy-

ist’s handwriting differs somewhat from the specimen of the minister’s handwriting given

in Zirikli, but what corroborates his identification with him is the fact that the Swedish

Orientalist Carlo Landberg (1848-1924) knew both ‘Abdallah and Muhammad Amin Fikri,

whom he met at the Eighth Orientalist Congress at Stockholm in 1889; he hence perhaps

acquired the manuscript.

A large part of the Magnatis, from its beginning to the beginning of the section on mujin of

the entry on al-Qirati (Part Five, see below), survives also in a manuscript kept at the Library

of al-Azhar: no. 7334 - 1186 Adab, fol. 62v-74r. I am grateful to Hakan Ozkan for bringing
this manuscript to my attention and for procuring me copies of the relevant folios.

6 Ibn Abi Hagalah, Magnatis ad-durr an-nafis, MS Yale fol. 2r: ...allafa kitaba adabin fi ma‘na
Dapirati Bni Bassam... Ibn Abi Hagalah’s admiration for Ibn Bassam is evidenced by the
frequent references to him and the long citations from the Dapirah’s introduction. In lines
10-13 of fol. 2r he praises the Mugtaba playing with the titles of works from the Yatimab se-
ries; he thus reveals his aim to produce a similar work.

7 MS Yale fol. 2r, 13-14: fa-lamma atratu (MS Riyadh fol. 2v: anzaltu) min bubiribi bi-Misra
bul$anaba wa-aktartn min akuffi sawagithi marganaba.... (MS Riyadh: katura... marganuba).
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THE ANTHOLOGIST’S AGENDA AND CONCERNS 419

from his introduction to the Mugtaba and touch on the following three points
respectively: a. the author’s reasons for composing the anthology; b. a refutation
of “Antarah’s famous saying “have poets left anything to darn?”, to the effect that
contemporary literature can be as excellent as the early canon; c. a justification
for including mugin and wine poetry in the Mugtaba. Part Five consists of sample
entries from this anthology which are meant to exemplify its quality and, of
course, to evidence the author’s acumen, erudition and good judgment and thus
entice the recipients of the Magnatis to respond to his call. Part Six details Ibn
Abi Hagalah’s request giving specific instructions as to what material to send.

Given that the Magnatis primarily consists of extracts from the Mugtaba, 1
should here like to address two sets of questions: questions related to the Magnatis
itself and questions concerning the Mugtaba al-udaba’.

The Magnatis itself is all the more interesting since it is — as far as [ know - the
only extant letter of this sort. As said, Mugtaba al-udaba’ was conceived as a link
in the series of anthologies of contemporary literature initiated by at-Ta‘alibi’s
Yatimah and which was aimed at updating and extending the literary canon. This
series includes al-Baharzi’s (d. 1075) Dumyat al-qasr, al-Bayhaqi’s (d. 1170) lost
anthology Wisah Dumyat al-qasr, Imad ad-Din al-Isfahani’s (d. 1201) Haridat al-
qasr, and Ibn as-Sa“ar’s (d. 1256) Ugid al-guman fi Su‘ard’ hada z-zaman, all of
which predate the Mugtaba, as well as the later, Ottoman anthologies Rayhanat
al-alibba’ by al-Hafagi (d. 1659), al-Muhibbi’s Nafbat ar-Raybanab (d. 1699) and
Ibn Mas‘um’s Swuldfat al-‘asr (d. 1692), to name but a few well-known works.
These anthologies aspired to cover the Arabic literary production of all Muslim
domains and were, with one exception, arranged geographically, as is the case
with their prototype, at-Ta‘alibi’s Yatimah. Anthologies of contemporary litera-
ture with a limited geographical scope, such as Ibn Bassam’s Dapirah or Ibn
Haqan’s (d. 1134) Qal@’id al-igyan, which focus on al-Andalus, can also be said
to belong to the same series in that they followed at-Ta‘alibi’s example in select-
ing contemporary or relatively contemporary literature and publishing original
literary work, especially in the case of lesser figures whose work had not been col-
lected previously. Besides aspiring to complement at-Ta‘alibi’s work, they also
adopted the format of the Yatimalk’s single entries and, to a certain extent, its or-
ganizational principles.?

More precisely, as can be deduced from a reference to his former patron, Sultan an-Nasir
Hasan (MS Yale fol. 3r, MS Riyadh fol. 4r), he composed a first draft of the introduction
to the Mugtaba, which he quotes in the Magnatis, after the latter’s death in 762/1361. Evi-
dently the Magnatis, too, was composed after this date.

See the long list of such anthologies in Tbn a$-Sa“ar, Qal@’id al-guman fi far@id Su‘ar@ hada
z-zaman (al-mashir bi--Ugid al-guman fi Su‘ar@ hida z-zaman), ed. Kamil Salman al-Gubari,
9 vols., Beirut 2005, 1:61-64; cf. Orfali, Bilal, “The Sources of al-Tha‘alibi in Yatimat al-
Dabr and Tatimmat al-Yatima”, in: Middle Eastern Literatures 16/1 (2013), pp. 1-47, 2-3; idem,
“A Sketch Map of Arabic Poetry Anthologies up to the Fall of Baghdad®, in: JAL 43
(2012), pp. 29-59, 55-57; Bauer, Thomas, “Literarische Anthologien der Mamlukenzeit”, in:
Conermann, Stephan, & Anja Pistor-Hatam (eds.), Die Maminken. Studien zur ibrer
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420 NEFELI PAPOUTSAKIS

Starting with at-Ta‘alibi, many of Ibn Abi Hagalah’s predecessors inform us of
their sources, oral and written, and how they went about the formidable task of
collecting their material; they sometimes also point at the existence of previous
drafts of their anthologies in circulation.® They normally provide such informa-
tion in their introductions as well as in various entries throughout the antholo-
gies. For instance, in his introduction to the Yatimah, at-Ta‘alibi informs us that
the great success of an earlier version of this work had prompted contemporary
litterateurs to send him their writings. In addition, in several entries he tells us
how he managed to get hold of a diwan or other document, either from the au-
thor directly or through some intermediary, and he also names his informants
who had provided orally transmitted poetry.l® Imadaddin al-Isfahani gives par-
ticularly precise details about how and when he gained access to his data, often
noting the exact place, occasion and date on which he had heard or copied a
poem or piece of prose. In an equally meticulous way, he names his written
sources, from which most of his material on Egypt, the Maghreb and al-Andalus
was drawn.!! Most of the anthologists that engaged in such large-scale projects
were well-connected men who managed to amass their material through ac-
quaintances and other informants or enjoyed access to libraries and did so over
long periods of time, sometimes during their travels. Ibn Abi Hagalah apparently
collected his Egyptian material in similar ways. The course of action he took
with regard to the other areas was rather uncommon. True, Ibn Bassam occa-

Geschichte und Kultur. Zum Gedenken an Ulrich Haarmann (1942-1999), Hamburg 2003, pp.
71-122, 84-85; Hamori, Andras, & Thomas Bauer, “Anthologies. A. Arabic Literature”, in:
EI Three 2007/1: 118-28.

On the organizational principle of the Yatimah, see Orfali, Sources, p. 2; idem, Sketch Map,
p- 55.

9 A pioneer of Quellenforschung concerning these anthologies is Mahmud ‘Abdallah al-
Gadir: see his “Masadir Ibn Bassam fi kitabihi d-Dahirah”, in: al-Mazwrid 13/3 (1984), pp.
29-62, and his three previous studies on the Yatimah (1981), the Tatimmah (1980) and the
Dumyah (1982) mentioned there, pp. 29, 59 (not available to me).

10 Orfali, Bilal, “The Works of AbG Mansiir al-Tha‘alibi (350-429/961-1039)”, in: JAL 40/3
(2009), pp. 273-318, 276-77; idem, Sources, pp. 6-9, 8, 9-11.

11 Richards, Donald S., “Imad al-Din al-Isfahani, Administrator, Litterateur and Historian”
in: Shatzmiller, Maya (ed.), Crusaders and Muslims in Twelfih-Century Syria, Leiden 1993, pp.
133-46, 135, 140-41. The detailed information ‘Imadaddin gives about his sources and in-
formants in the Haridah has been admirably mined by Lutz Richter-Bernburg with the aim
of reconstructing the anthologist’s broad network of acquaintances among contemporary
intellectuals and the political elite and supplementing his biographical data: see his
“Funken aus dem kalten Flint: ‘Imad ad-Din al-Katib al-Isfahani”, in: Die Welt des Orients
2021 (1989-90), pp. 121-66, 22 (1991), pp. 105-41.

On Ibn Bassam’s sources, in addition to al-Gadir’s article, see Soravia, Bruna & Mohamed
Meouak, “Ibn Bassam al-Santarini (M. 542/1147): Algunos aspectos de su antologia Al-
Dajira fi mahasin ahl al-Yazira”, in: AF-Qantara 18/1 (1997), pp. 221-32, 227-30.

On Ibn a§-Sa“ar’s sources, see the editor’s introduction in Ugid al-guman, 1:31-40 (what
enabled him to collect his material, apart from several journeys, was the fact that he spent
six years in Arbil at a time when the city was flourishing and managed to attract numerous
scholars and litterateurs: ibid, p. 36).
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THE ANTHOLOGIST’S AGENDA AND CONCERNS 421

sionally quotes from the letters he addressed to contemporary litterateurs re-
questing that they send him their works, as well as from the letters he received in
reply. But these were private letters.!? The same was apparently true of the letters
of Ibn Haqgan, whose case is notorious. According to Yaqut, when Ibn Haqan
decided to compile his Qal@’id al-igyan, he wrote to several prominent Andalu-
sians, who were also reputed to be men of letters, informing them of his project
and asking them to send him some of their prose and poetry to include in his
book. Those who accepted and sent their documents along with some gift or
money were made the subject of panegyrics, while the others were passed over in
silence or criticised adversely. This was the treatment meted out to Ibn Baggah in
particular, an extremely derogatory entry on whom Ibn Haqgan placed at the very
end of the Qala’id. Ibn Baggah thereupon sent Ibn Hagan ample gifts and thus
received an entirely different albeit very short entry in the latter’s second anthol-
ogy, the Matmab al-anfus.\3

To return to Ibn Abi Hagalah, the Magnatis documents that very practice, but
with a crucial difference: it does not address any specific individual. It is worded as
an open call,'* even though, like Ibn Bassam’s and Ibn Hagan’s letters, it may have
been intended to be sent or forwarded to specific recipients. Yet information on
how Ibn Abi Hagalah planned to circulate the Magnatis is entirely lacking. Imag-
inably, one could circulate such a letter at the pag¢ or entrust it to friends to be car-
ried with them on their travels, but Ibn Abi Hagalah says nothing on this point. At
all events, couching his letter as an open call allowed him to skip the formalities of
private correspondence and to focus on and advertise the book he was working on,
by way of a prepublication. Evidently his aim was to provide information about
the project and his own credentials in such a way as to persuade his addressees to
respond positively. Ibn Abi Hagalah’s competence and culture are indeed amply

12 See Ibn Bassam a$-Santarini, ad-Dabirah fi mabasin abl al-$§azirab, ed. Thsan ‘Abbas, 4 vols.,
Beirut 1975-79, 2:536-41 (on his correspondence with AbG Bakr Muhammad b. Di I-
Wizaratayn Abi Marwan Ibn ‘Abdal‘aziz; he quotes from his letter to him and the latter’s
reply); 3:654-55 (on the letters he sent to Aba Hatim al-Higari prompting him to send him
his work; he quotes from one of them); 3:787-92 (he reports that, having no specimen of
Ibn Abi Hisal’s prose and poetry, he asked a common friend to contact him and ask him
to send Ibn Bassam samples of his work, and that he himself did so too; he quotes from
Ibn Abi Hisal’s reply letters to both of them); cf. al-Gadir, Masadir, pp. 47-50.

13 Bencheneb, M., & Ch. Pellat, “al-Fath b. Muhammad b. ‘Ubayd Allah b. Khaqan”, in: EP

2 (1965): 838; Yaqut al-Hamawi, Mu$am al-udabd’: Iriad al-arib il ma‘rifat al-adib, ed.
TIhsan ‘Abbas, 7 vols., Beirut 1993, 5:2163-65; Ibn Haqan, Qal#’id al-iqyan wa-mabasin al-
a%yan, ed. Husayn Haryts, 2 vols., az-Zarqa’ 1989, 2:931-47; idem, Matmah al-anfus wa-
masrah at-ta’annus fi mulah abl al-Andalus, ed. Muhammad “Ali Sawabikah, Beirut 1983, pp.
397-99; on this and similar cases cf. the editor’s introduction, #bid, pp. 38-46.
Ibn Haqan too refers to his practice of writing to ask for specimens of a litterateur’s work:
e.g. in Qala’id, 1:521-25, he quotes Ibn Abi Hisal’s reply to his request (on this letter,
which might originally have been sent to Ibn Bassam, see the editor’s comments in Ibn
Bassam, Dapirah, 3:788, note 2); in Qala’id, 2:614, he cites Abu ‘Abdallah Ibn Hamdin’s
reply to his request.

14 Magnatis, MS Yale fol. 2r: ...an ad‘uwa li-ma’dubatibi Lafala.
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422 NEFELI PAPOUTSAKIS

demonstrated throughout the letter, which is also typical of his scintillating rhym-
ing prose. To paraphrase Thomas Bauer, apart from ‘fulfill[ing] a purpose in the
mode of pragmatic communication’ this ‘occasional text’ was also ‘intended to be
read as a literary text.!> But in this case, the aesthetic/literary qualities of the text
were meant to enhance its pragmatic/communicative impact. Hence, besides sing-
ing the praises of both the Magnatis and the Mugtaba on several occasions, Ibn Abi
Hagalah concludes Part Five - the sample entries section — with a short entry on
himself (edited here in the appendix), where he again boasts about his literary out-
put and its excellence. Obviously this was not the place for false modesty; the
work had to operate, in accordance to its suggestive title, as a ‘Magnet for Precious
Pearls’.

If the sample entries were meant to testify to the high quality of the Mugtaba
and the author’s fine literary taste, the extracts from its introduction apparently
addressed issues of special importance to the anthologist which stood at the top
of his agenda: namely, his reasons for compiling the work, the excellence of con-
temporary literature, and the permissibility, if not necessity, of including mugin
and wine poetry. The first two points — the reasons for compiling the work and
the excellence of contemporary literature — are clichéd topics in introductions to
such anthologies. The salvage of contemporary literature, the very best of which
risked being lost due to scholars’ inattention to it, and the lack of similar antho-
logical endeavours are the reasons which anthologists typically invoke for em-
barking on projects of this kind. The excellence of contemporary literature,
which makes it a subject worthy of attention, preservation and study, is a pre-
supposition of this argument; nevertheless, starting with at-Ta‘alibi, most of Ibn
Abi Hagalah’s predecessors deemed it necessary to elaborate on this point, too,
and even declared contemporary literature superior to that of earlier times.16 In a
way, this was a continuation or recast of an earlier discussion on the poetry of
the mubdatin, the early Abbasid poets, and their stylistic innovations.!” In Ibn
Abi Hagalah’s view, the salvage operation was made necessary by the overwhelm-
ing quantity of contemporary literary production. Excellent poetry was at risk of

15 Bauer, Thomas, “Mamluk Literature as a Means of Communication”, in: Conermann,

Stephan (ed.), Ubi sumus — Quo vademus: Mamluk Studies — State of the Art, Gottingen 2013,

pp. 23-56, 24-25.
16 See Orfali, Bilal, “The Art of the Mugaddima in the Works of Abli Mansir al-Tha“alibi (d.
429/1039)”, in: Behzadi, Lale & Vahid Behmardi, The Weaving of Words: Approaches to Clas-
sical Arabic Prose, Beirut 2009, pp. 181-202, 183; idem, Sketch Map, p. 55; Soravia-Meouak,
Ibn Bassam, p. 228, notes 27 and 28 (on Ibn Bassam and Ibn Hagan respectively); van
Gelder, Geert Jan, “Shihab al-Din al-Khafaji”, in: Lowry, Joseph E., & Devin J. Steward
(eds.), Essays in Arabic Literary Biography 1I: 1350-1850, Wiesbaden 2009, pp. 251-61, 258
(‘partisanship for one’s time is one of the signs of chivalry’), 260; Lowry, Joseph E., “Ibn
Ma‘sum”, in: ibid, pp. 174-83, 178; more generally, Freimark, Peter, Das Vorwort als liter-
arische Form in der arabischen Literatur, Miinster 1967, pp. 68-71.
On this dispute, which has often been compared to the Quarrel of the Ancients and the
Moderns, see van Gelder, GJ.H., “Mubdatin”, in: EF Supplement 9-10 (2004): 637-40, and
idem, “Ancients and Moderns”, in: EI Three 2007/1: 113-14.

17
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being engulfed in its own copious billows / masses (bupir, also meaning ‘me-
tres’), and exquisite prose (mantir, which also means ‘gillyflower’) was on the
point of vanishing just as flowers are concealed by lush leafage (waragq, also
meaning ‘sheets of paper’) — all the more so as contemporary historians did not
bother recording this literature systematically.!®

Already in Part Two Ibn Abi Hagalah comments that earlier literature has been
studied and discussed so extensively that it has become a tedious topic. Part
Three,! which was aimed at refuting ‘Antarah’s maxim that previous poets hadn’t
left anything unsaid, consists mainly of a series of prose and poetic citations to
the effect that wisdom and excellence are not the prerogative of any given time
period. After a long citation from Ibn Bassam’s introduction to the Dapirah along
this line of thinking, Ibn Abi Hagalah points to what he sees as a proof of his the-
sis, to wit, the fact that with his Magamat al-Hariri (1054-1122) outshone Badi® az-
Zaman al-Hamadani (968-1008), the originator of that genre. A short quotation
from Ibn Malik’s (renowned grammarian, 1204-1274) Tashil al-fawa’id, a manual of
grammar, intimates that what is true of literature is true of other disciplines as
well. His point is further corroborated by a series of thirteen poetic fragments by
Abbasid, Ayyubid and Andalusian poets as well as the author himself, to the ef-
fect that late poets are not necessarily less gifted; one’s last love is better than the
first, just as Muhammad is the last but most revered prophet; the most beautiful
flowers are those that blossom last; thoughts and conceits are inexhaustible. Sur-
prisingly, however, Ibn Abi Hagalah concludes in a reconciling tone with a cou-
plet of his that acknowledges the input of both earlier and contemporary poets
and highlights literary continuity.

Noticeably more space is devoted to the vindication of his choice to also an-
thologize mugin and wine poetry. In MS Riyadh this part takes up nine pages as
opposed to four and a half and five pages of Parts Two and Three respectively.?
Here too Ibn Abi Hagalah’s views are underpinned by invoking earlier authorities.
His argument is based on the widely circulating saying rawwibi I-quliba ta‘i d-dikr
(‘rest the hearts so that they [can] understand the lecture/Quran’). Al-Gahiz and
some later authors attribute this maxim to Qasama b. Zuhayr, a ‘successor’ (¢abi%,
i.e. of the Companions of the Prophet) and hadit-transmitter.?! Other authors
claim that it was a Prophetic padit, but this is apparently wrong. At any rate, this
adage occurs repeatedly in introductions to adab works, especially works on an en-
tertaining subject matter, usually among other similar sayings and reports on the
Prophet’s Companions and their approval of laughter, humour and amusement as

18 See Part Two, MS Riyadh fol. 3r-5r; MS Yale fol. 2r-3v.

19 MS Riyadh fol. 5r-7v; MS Yale fol. 3v-5r.

20 MS Riyadh fol. 7v-12r; MS Yale fol. 5r-7v.

21 Tbn Hagar al-‘Asqalani, Tahdib at-tahdib, ed. Ibrahim Zaybaq & ‘Adil Mussid, 4 vols., Beirut
2014, 3:440; idem, al-Isabab fi tamyiz as-sahabab, ed. ‘Adil ‘Abdalmawgad & Ali Mu‘awwad,
8 vols., Beirut 1995, 5:397.
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a means to reinvigorate the soul.?2 In Ibn Abi Hagalah’s view adab books in gen-
eral are composed with a view to entertaining and thus relaxing and reviving the
mind, which gets weary of serious work and thinking. Zarafah (‘wittiness, ele-
gance’) and the writer’s craft itself require this course of action, to which only ig-
noramuses object. Those who are well-versed in the ways of polite society and in
elegant conversation know that an adib adheres to variety and mixes jest with ear-
nest and that for every kind of discourse there is a right time and a right place.
Having argued thus, he quotes an array of sayings by various widely respected fig-
ures, such as ‘Abdallah b. ‘Abbas, Aba 1-“Atahiya, al-Gahiz, Aba Firas al-Hamdani,
‘Atiq b. Muhammad (a Maghribi preacher and traditionist, contemporary of Ibn
Rasigq)?® and the thirteenth-century poet al-Is‘irdi,?* who sanction - by example -
the indulgence in joking and frivolous entertainment. Among his citations, there
are two remarkably long quotes: the first, from al-Hatib al-Bagdadi’s 7arib Bagdad,
is a story about al-Mubarrad and his visit to a mental hospital. The gist of this
story, it seems, is that even lunatics understand the author’s point, for the madman
with whom the grammarian conversed outdid al-Mubarrad in honesty (and thus
shamed him) by openly declaring his liking for wine and love poetry and implic-
itly defending their legitimacy.?> The longest and most important citation, the last
of this array, comes from ar-Tal as-said al-§ami® asma’ nugaba’ as-Sa‘id, a bio-
graphical work on the prominent men of Upper Egypt, by al-Udfuwi (1286-1347),
an early fourteenth-century Egyptian scholar. This is a passage from his entry on
the distinguished religious scholar and cadi Ibn Daqjiq al-Id, who to some was the
greatest religious authority of the eighth Islamic century. Various reports attest to

22 See al-Gahiz, al-Bayan wa-t-tabyin, ed. ‘Abdassallam Muhammad Harin, 4 vols., Cairo 71998,
1:327; idem, Rasa@’il al-Gabiz, ed. “Abdassallam Muhammad Harun, 4 vols., Cairo 1964-79,
1:290; Ishaq b. Ibrahim al-Katib, al-Burban fi wugih al-bayan, ed. Hifni Muhammad Saraf,
Cairo 1969, p. 199 (quoted anonymously); [an-Naysaburi] Aba 1-Qasim al-Hasan b. Mu-
hammad, ‘Ugal@® al-maganin, ed. ‘Umar al-As‘ad, Beirut 1987, p. 238 (cited as a prophetic
badit); Aba Nu‘aym al-Isfahani, Hilyat al-awlya’, 10 vols., Beirut 1996, 3:104 (cited as a badit
transmitted by Qasama b. Zuhayr on the authority of Abii Miisa al-Atari and Aba Huray-
rah); al-Hatib al-Bagdadi, a+-Tatfil, ed. Bassam ‘Abdalwahhab al-Gabi, Beirut 1999, p. 44 (at-
tributed to Qasima b. Zuhayr); Ibn al-Gawzi, Abbar al- -hamqa wa-F-mugaffalin, ed. ‘Abdalamir
Muhanna, Beirut 1990, p. 15 (‘@» Usama b. Zayd a companion of the Prophet); idem, Sayd
al-hatir, ed. ‘Abdalqadir Ahmad °Ata, Beirut 1992, p. 97 (quoted anonymously); az-
Zamah$ari, Muhammad b. ‘Umar, Rabi® al-abrar wa-nusiis al-abbar, ed. ‘Abdalamir Muhanna,
5 vols., Beirut 1992, 1:23 (‘an Qasama b. Zuhayr). In his introduction to Unmiidag al-qital fi
naql al-“awal (ed. Mu‘gib al-“Adwani, Beirut 2012, p. 5) Ibn Abi Hagalah refers to this saw (al-
quliih ta‘ d-dikr kamai warada fi atar) in the context of his justification of writing a book on
chess (for chess itself relaxes and reinvigorates the souls).

23 See al-Kutubi, Muhammad b. Sakir, Fawat al-wafayat wa-d-dayl ‘alayha, ed. Thsan ‘Abbas, 5
vols., Beirut 1973-74, 2:436-37; as-Safadi, Halil b. Aybak, Kitab al-wafi bi-lFwafayat, ed.
Ahmad Arna’ut & Turki Mustafa, 29 vols., Beirut 2000, 19:296-98.

24 Rosenthal, Franz, “al-Is‘irdi”, in: EP2 Supplement 7-8 (2003): 462-63; Ibn Fadlallah al-
‘Umari, Sihabaddin, Masalik al-absar fi mamalik al-amsar, ed. Kamil Salman al-Gubri et al.,
27 vols., Beirut 2010, 16:154-75.

25 MS Riyadh fol. 8v-9v; MS Yale fol. 5v-6r. Cf. al-Hatib al-Bagdadi, Ta’rih Madinat as-Salam,
ed. Bassar ‘Awwad Ma‘ruf, 17 vols., Beirut 2001, 4:607-8.
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the fact that the amiable and unpretentious scholar never hid his liking for music
and poetry, especially those light genres that were composed in the vernacular
(mawaliya, zagal, etc.) notwithstanding their frequently licentious contents.?® Ibn
Abi Hagalah rounds up by invoking Quran 26:225 which states that ‘poets say
what they do not do’, and by repeating that the mind needs rest so that it [can]
grasp religious teaching, that adab books are composed for the refreshment and
recreation of bored and weary souls and that only bores and ignoramuses fail to
understand this. His arguments were of course not new. Most authors who quote
licentious literature discuss it in terms of comic entertainment, instead of obscen-
ity, thus appropriating the arguments that were invoked to legitimize hazl (‘jest-
ing’).?” Serving as it did a serious purpose, hazl was itself serious and useful. Zarf/
zarafah (‘wittiness’) was a positive quality routinely attributed to the magin, the
‘libertine’, as well as to the adib and, more generally, the consumer of licentious lit-
erature.?8

Let me now turn to Part Five, the sample entries:?* What is very interesting
here is the anthology’s alphabetic arrangement, for it breaks with the organiza-
tional principles of the Yatimah and its sequels. As I have said, these anthologies
were arranged geographically. On a lower level, however, that is to say, within
the overarching geographical divisions and subdivisions, anthologists also took
social criteria into consideration, viz. named rulers first, then viziers, then cadis
and other ulama’, then lower bureaucrats and, finally, free-lance litterateurs.
Only rarely did literary talent and excellence play a role and upset the purely hi-
erarchical ordering. At-Ta‘alibi was the first to apply such social criteria, but his
successors seem to have observed them even more strictly. Ibn Hagan even
abandoned the geographical arrangement in favour of the hierarchical social
one.3? Ibn Abi Hagalah notes that in adopting an alphabetic arrangement he fol-
lowed in the footsteps of al-Udfuwi in his aforementioned work on the promi-
nent men of Upper Egypt.3! This arrangement brings the work closer to bio-
graphical dictionaries. Nevertheless, the author’s choice seems to reflect the
literary and social realities of the Mamluk era, rather than simply to adopt a

26 MS Riyadh fol. 10v-11v; MS Yale fol. 6v-7v. Cf. al-Udfuwi, Ga‘far b. Talab, ar-Tali as-

sa‘id al-gami asma@’ nugab@’ as-Sa‘id, ed. Sa°d Muhammad Hasan, Cairo 1966, pp. 583-84.

See van Gelder, Geert Jan, “Mixtures of Jest and Earnest in Classical Arabic Literature”, in:

JAL 23 (1992), pp. 83-108, 169-90; Meisami, Julie Scott, “Arabic Mujiin Poetry: The Liter-

ary Dimension”, in: De Jong, Frederick (ed.), Verse and the Fair Sex: Studies in Arabic Poetry

and the Representatlon of Women in Arabic Literature, Utrecht 1993, pp. 8-30, 13-5, 24, 29-30;

Himeen-Anttila, Jaakko, “What is Obscene? Obscenity in Classical Arabic Literature”, in

Talib, Adam, et al. (eds.), The Rude, the Bad, and the Bawdy: Essays in Honour of Geert Jan van

Gelder, Oxford 2014, pp. 13-23, 16, 18-19, 22.

Szombathy, Zoltan, Mujin: Libertinism in Medieval Muslim Society and Literature, Cambridge

2013, pp. 247-302, 265-79.

29 MS Riyadh fol. 12r-32v; MS Yale fol. 7v-20v.

30 See Orfali, Sources, p. 2; idem, Sketch Map, pp. 55-57; Soravia-Meouak, Ibn Bassam, p. 226
(on social criteria by Ibn Bassam).

31 MS Riyadh fol. 12r; MS Yale fol. 7v.

27
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principle used in biographical literature. The spread of education, ‘the increasing
participation of traders and craftsmen in literary life’ and the ‘gradual blurring of
the boundaries between “elite” and “popular” literature’, are arguably behind the
abandonment of the characteristic hierarchical social ordering of the previous
anthologies.> What we do not know of course is whether Ibn Abi Hagalah
aimed to retain the overarching geographical division, but this is certainly most
probable.

The sample entries are of unequal length and include two Ibrahims, the poets
al-Qirati (1326-1379)3 and al-Mi‘mar (d. 1349),34 and three Ahmads, the lesser
figures Ahmad b. Isma‘il Sumaykah (d. 1349)3 and Sihabaddin Ahmad b.
Muhammad al-Hagibi (d. 1349),3¢ and Ibn Abi Hagalah himself. Al-Mi‘mar’s en-
try is the longest (10.5 folia = 21 pages), the second longest being that of al-
Qirati (6 folia = 12 pages). The Ahmads were given much shorter notes: Su-
maykah one folio (2 pages), al-Hagibi a page and a half, Ibn Abi Hagalah a folio
and a half (3 pages).3” One should bear in mind that the citations from the Mug-
taba may be abridged; apparently the introduction to that work was much longer
and perhaps unfinished at the time that Ibn Abi Hagalah was composing the
Magnatis. The sample entries too may be abridged. The various sections (fusil) of
al-Qirati’s entry (see below), for example, seem to me to be too short, but of
course there is no way of knowing whether they are abridged or not. Ibn Abi
Hagalah’s autobiographical entry also gives the impression of having been short-
ened, all the more so as it contains no specimens of his works.

32 Bauer, Mamluk Literature as a Means of Communication, p. 23; idem, “Mamluk Literature:

Misunderstandings and New Approaches”, in: Mamlitk Studies Review 9/2 (2005), pp. 105-
32,110-11.
The only other work of the series of Yatimah sequels that is arranged alphabetically is Ibn
a}é-ga“ér’s Ugqid al-$uman, which Ibn Abi Hagalah most probably did not know of. Ibn as$-
Sa““ar presumably took over this principle from a previous book of his, Tubfat al-wuzar@,
which no longer exists, but which was a sequel to al-Marzubani’s alphabetically arranged
MuSam as-$u‘ar@ (see Ibn a$-Sa“<ar, ibid, 1:60-61).
33 Perhaps the best poet of that era after Ibn Nubatah al-Misri (1287-1366); see Ibn Tagribirdj,
Abu 1-Mahasin Yusuf, an-Nugiam az-zabirah fi mulik Misr wa-I-Qabirah, ed. Muhammad
Husayn Samsaddin, 16 vols., Beirut 1992, 11:160-62; idem, al-Manhal as-safi, ed. Muham-
mad Muhammad Amin, 13 vols., Cairo 1984-2009, 1:89-95; Ibn Hagar al-“Asqalani, /nba’
al-gumr bi anb@ al-‘umr, ed. Hasan Habasi, 4 vols., Cairo 1969-98, 1:200-1; idem, ad-Durar
al-kaminab fi ayan al-mi’ab at-taminah, 4 vols., Hyderabad 1931, 1:31; al-Fasi, Muhammad
b. Ahmad, al-lqd at-tamin fi ta’rih al-balad al-amin, ed. Muhammad Hamid al-Fiqi et al., 8
vols., Cairo [1958]-1969, 3:217-29.
See Bauer, Thomas, “Ibrahim al-Mi‘mar: Ein dichtender Handwerker aus Agyptens Mam-
lukenzeit”, in: ZDMG 152 (2002), pp. 63-93, and the sources given there.
See Ozkan, Hakan, “Ein Fischlein mit Listermaul: Ibrihim al-Mi‘mars liebster Feind,
Ahmad b. Isma“il as-Sumayka” (forthcoming), and the sources given there.
36 as-Safadi, al-Wafi, 8:106-8; idem, A%an al-asr wa-awan an-nagr, ed. “Ali Aba Zayd et al., 6
vols., Damascus 1988, 1:366-69; Ibn Hagar, ad-Durar al-kaminah, 1:312-13.
37 The counting is based on MS Riyadh: al-Qirati fol. 12v-19r; al-Mi‘mar fol. 19r-29v; Su-
maykah fol. 29v-30v; al-Hagibi fol. 30v-31r; Ibn Abi Hagalah fol. 31r-32v.
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The ordering of the entries is strictly alphabetical: Ibrahim b. ‘Abdallah (al-
Qirati) precedes Ibrahim b. ‘Ali (al-Mi‘mar), etc., but this seems to be a coinci-
dence, given that at the end of Part Two Ibn Abi Hagalah notes that he arranged
litterateurs within each letter according to their closeness to him, placing his ac-
quaintances first:38 al-Qirati was his colleague and friend; by contrast, he had not
met al-Mi‘mar personally.

The format of the entries is typical of the series. As in the Yatimabh, the littera-
teur’s full name is followed by flowery praise, with little or no biographical data
and/or a listing of his works, whereupon follow samples of his poetry and prose,
if he had written any, whereas in longer entries these samples are arranged the-
matically or generically. Al-Qirati’s entry, for example, starts with florid praise of
the man and his poetry by way of an introduction. Thereupon follow eight short
Susal: 1. a fasl on his works and poetry collections, which consists solely of an ar-
ray of titles (witty titles were in vogue in Mamluk times); 2. a fas/ on his praise of
the Prophet consisting of a ten-line excerpt from an ode; 3. a fs/ on his epigrams
(magati: eighteen examples, mostly love and wine epigrams, plus some verses by
other poets and some comments); 4. a fas/ on love poetry (an excerpt from a
long ode plus some verses by other poets resembling the last verse of the Qirati
quote); 5. a fasl on his praise poetry (al-mad@’ih wa-Sukr al-mana’ib); 6. a fasl on
rit@’; 7. a fasl on his prose; and 8. a fas/ on mugin, which only comprises a few
lampooning epigrams. Similarly, al-Mi‘mar’s entry contains an introduction and
five fusal 3

Apart from the elegance and wittiness of the anthologist’s rhyming prose,
typical of the series are also his comments and digressions: the mention of simi-
lar verses by other poets — for instance, the series of fifteen epigrams and anec-
dotes on sifa‘ (neck-slapping) that follow four epigrams on this topic by al-
Mi‘mar or the citation of four excerpts by other poets on a motif found in a
verse by al-Qirati —, references to the anthologist’s personal relationship to the
men whose work he anthologized, if he had any, quotations from their corre-
spondence or mu‘aradat, etc.

What is not typical of the series, but again reflects the literary developments
of the Mamluk era, is the citation of dialectal poetry. Interestingly, Ibn Abi
Hagalah did not deem it necessary to comment on the inclusion of such poetry
in the Mugtaba — apparently because the vernacular genres had meanwhile been
canonized thanks to Safiyaddin al-Hilli’s (ca. 1278-1348) al-<Atl al-hali.*® Still,

38 MS Riyadh fol. 4v-5r; MS Yale fol. 3r: sadartu kulla harfin fi Lgalibi bi-man Gtaytubi kw’iisa I
adabi twmma man nazartubi min katabin twmma man katabtu ilayhi fa-kataba tumma man ru-
witu “anbu, al-aqrabu fa-l-aqrab.

1. Miscellaneous epigrams; 2. epigrams on the %dar (first grow of beard) and on beards, as
well as ‘Berufsepigramme’; 3. epigrams on sifa° (neck-slapping); 4. mugin wa-nawadir; 5.
mawaliya and balaliq (=licentious zagals).

See al-Hilli, Safiyaddin, Die vulgirarabische Poetik al-Kitab al-atil al-hali wa-I-murabbas al-gali
des Safiyaddin al-Hilli, hrsg. und erkl. von Wilhelm Hoenerbach, Wiesbaden 1956.
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apart from critical works and thematic anthologies on the new genres, both con-
temporary and later biographical sources which devote an entry to al-Mi‘mar re-
frained from quoting his zagals; by contrast, Ibn Abi Hagalah did so uninhibit-
edly. In any case, his must be the first work of the series of Yatimah sequels to
anthologize dialectal poetry.*!

Finally, in Part Six,*? Ibn Abi Hagalah details his request instructing his ad-
dressees to send him their personalia (their name, the names of their father and
grandfather, their #isbahs and their places of birth and residence), the names of
their masters (Suy#h) and of those litterateurs (min abli hada Ifann) from and to
whom they transmitted literary material, as well as select poetry and prose of
their own composition: he explicitly mentions the various genres that appear in
al-Qirati’s entry, reckoning that all contemporary litterateurs cultivated at least
some of these, and advises them to also send him dialectal poetry, if they happen
to have composed any. Furthermore, in accordance with the entertaining aspect
of his work, he asks them to send any interesting story or anecdote (hikayah
latifah wa-nadirah zarifab) which they had heard about or witnessed and might
wish to publicize.

Concluding Remarks

With the Mamluk period being ‘the golden age’ of classical Arabic literary an-
thologies, as Thomas Bauer has shown, it is indeed very remarkable that the se-
ries of Yatimah sequels was almost interrupted in this era — as, again, Thomas
Bauer has pointed out.¥ Ibn Abi Hagalah’s assertion that his contemporaries did

41 In Dahabiyyat al-<asr (ed. Ibrahim Salih, Beirut 1432/2011), a similar anthology by Siha-
baddin Ibn Fadlallah al-“Umari (see below), the author mentions three zaggals, ‘Ali b. Mu-
qatil al-Hamawi (ibid, pp. 177-81), Sarafaddin Husayn b. Sulayman (ibid, pp. 311-14) and
al-Mahhar (#bid, p. 334, unwritten entry), but does not quote any of their zqgals. This may
be a coincidence, given that this anthology, too, remained unfinished.

On the other hand, in his aforementioned work on the prominent men of Upper Egypt al-
Udfuwi extensively cited dialectal poetry; see, e.g., ar-Tali, pp. 687-89, and the forthcom-
ing study of Hakan Ozkan on the Eastern zagal.

42 MS Riyadh fol. 32v-33v; MS Yale fol. 20v-21r.

43 Professor Bauer (Literarische Anthologien, pp. 84-85) has suggested that this may be due to
the fact that the percentage of those who participated in literary life had risen so drastically
as to almost invalidate one’s participation in literary life as a selection criterion and to blur
the boundaries between literary anthologies and biographical dictionaries of distinguished
contemporaries. Note, however, that Sumaykah and Sihabaddin al-Hagibi were minor fig-
ures and not scholars or otherwise important men, but, significantly, litterateurs. The same
is true of Samsaddin Ibn al-Fuwayh al-Iskandarani (see as-Safadi, A%yar al-‘asr, 4:262-66;
Ibn Hagar, ad-Durar al-kaminab, 3:365-66), an entry on whom Ibn Abi Hagalah announces
in Sumaykah’s entry. On the other hand, he also includes men primarily known for their
scholarly merit and activities, such as Ibn Dagqiq al-<Id, an entry on whom he announces in
Part Four. To be sure, both the digressional style and the elegance of the anthologists’
prose distinguish the series from biographical literature, but the work does evidence the
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not pay due attention to contemporary literature was a false claim and, as I have
said, a clichéd reason given by at-Ta‘alibi and his continuators for compiling
their works. Some thirty years earlier Sihabaddin Ibn Fadlallah (1301-1349) had
started working on a similar project. His Dababiyyat al-‘asr remained unfinished
but a part of it has recently surfaced and been published.** Apparently, the re-
duced importance of this series in Mamluk times was due precisely to the bloom
of literary anthologies in general, as contemporary literature was extensively an-
thologized in other kinds of anthologies, especially thematic ones. Nevertheless,
as the cases of Dababiyyat al-‘asr, Mugtaba al-udaba’, at-Tigani’s (ca. 1274-1311)
lost anthology ad-Durr an-nazim fi F-adab wa-t-taragim on poets and prose writers
of the Hafsid domains, and perhaps other currently unnoticed works show, the
dwindling of the series is also due to purely accidental reasons. As is true of
those other anthologies, it is regrettable that Mugtaba al-udaba’ remained unfin-
ished and its remains have not survived, for to judge from the sample entries
cited in the Magnatis, especially those on lesser figures, it would have enhanced
our knowledge of the literary life of the period. As to the Magnatis: apart from its
literary value, it is a sui generis epistle that offers important insights into the an-
thologists’ methods for collecting their material and advertising their work.

Appendix

The following is an edition of three short extracts from the ‘Magnet’ as a speci-
men of the author’s style: 1-2. Parts One and Two, stating his reasons for com-
posing the Magnatis, and the Mugtaba, respectively, and 3. the autobiographical
entry (from Part Five). | have adapted the text to modern standard Arabic ortho-
graphic conventions, adding hamzabs, Saddabs, dots on t@’ marbitabs, and accusa-
tive tanwin, when necessary.

Part One, MS Riyadh (=R) fol. 2v-3r; MS Yale (=Y) fol. 2r; MS al-Azhar (=A)
fol. 63r-63v

st Lz 51 52y Wy TULS, Wb Sl3Y Corsl) () ga&bj 2ia oo Jodl Juadl
ez Gl b el naldl Ly lade o) “\X;“’dfl uﬁd RIC
ey S o S e ol el L,,ﬁ;gwufu A 5D ae 3 ol LS
Dbl a8lg55 Wl ey sy Ty clanly s s Sy ey o S55s
o Aty Oyl Sl s oty O Tl Jsh e clls 5 3lny ol5s

blurring of the boundaries between “wlama’ and udaba’, which characterizes this period, as
Professor Bauer has noted.
44 See note 41.
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P o 58 N (B ey 5 3 Ao, S5l ) il g pall s e L] LY
e NESEH Ll ol e 0 8l ded ol iy 4631 5, 08740 156 e,
Sl ay ¥l et S Bl Lo anrls ST o 120385 Lelols g 0%
ol as 143l T3 o ool all i Ty o 1 e o e s pl (3 ol ol
Py ey e 165lea ) 3 Al o ey JE 1503l 3831 oy Shery e
Lde 3sdly L) sy Loz o el Ledie Jo 25l lle Cdlyll o oy by

Al ks o dl ) ol e eslldl ol 3 Yamo o83 3 s

Variants
LY: LSI-2.Y: -3 A -4 R plaa -5 Re Jade - 6. R (b= 7
Ri Clyrly baaly = 8. A U= 9. R molg Jogy = 10, ATV - 1L Re eyl A Ee 4

- 12. R G5 A 58 - 13 R coafly — 140 Y: il = 15, R asol Lo ye0) - 16,
R: ko), A: eaxwl - 17. Missing in R.

Part Two, MS Riyadh fol. 3r-5r; MS Yale fol. 2r-3v; MS al-Azhar fol. 63v-65r

Al ) odon o] Las] Jo ol [e]baY) giih S dlas dolys oo yao $3 3 G Ladl
W 255 ol 2 ) paally el 31 s TS iy el g Al ol by
R e Ry O e
sl e 3] )l Sl Jil 335 Wy L bl Mlaad V5,2 Oley e sl
el pse e Vin Lia )Ty Jody by T8y 505 Bl ol Jod o K08
w5 & pean Sy Bl S5 Al e o el Yy SOl paal o nail 2o Fls
P ysie gLy 3,3 e oy5 e 2 a3l saeell pWUI Gile gy o o,y Th0ne
£ & Al Al s sl Jal 1tz Cag Plog oWl daps casd (5,00 e )60
S5 P Jae e sSly e 5l o Lol 01 2 s 3 ol el Va8
3 oby aley 351600 I S5V, il 1l R lys glaly st e §5 e 13 G 14y
S ey el 2 Sl ST L Ly b gy A e e sl 5l g
o B gladib 233y 2Le 17 ) ity Zlaao W) ay W il 203 258,

(L) Ld U3 o oy oo gl 22,
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\QJ_\_AJBS\JLﬁ:}_;-\_ESGJ- * A_Lfoj%ﬁjéwuxj\j.\;ﬁ
ot | S wa % ds dj_ﬁ.\ﬁ\@ f b aSasbibs 19:}_,:;e
ey g e e B * Lo bl S Y 2

(Jo)) F1 G 828 il JB,

o "‘éﬂg o A 53 i\ RN\ 'é)La “dj—’ua

. 5, bo¥y o * L dlgaspi 4

QS e2n J:fub\‘-’pm BalS ¥ L oy (ol s sy o5 e d‘ Oss b
(cais) Jadd-b Cay ladl o
syt L dlly e AL 7 LA e S gy

opkall Jldasd e dps 7 3o s by Al sy

lE5 S8 Sl e e aiglry spas sl al2 e OIS) U eyl Lo Al e 3,
alet ) 2y e ol AL el el LT ) Ll s (3 3987 555y ol
o5 LWl gl ol sy g plrey W 50 o JoH al 2 o5 5ol o Jany
sty alSy 2 il asliry gl gy b1y w58y o Ll Do g 2l Pl
(o) 5y 353 (mm L (A, ) 4 Pl o5y 5,4, o1
USRI SRR FU PRI NEVNE PRDT- P U Sy g -
s sy Lk g oble T e a3 oS )
sl Mol el * A sV mo kG
U S P M R I U ;35 e el 3
Sy Oliy s, 7o 25 T Meless &sle By Al Jilaws o LzoasT Lo 1) do 3,

P ol Y iy sy s 7o é” o 3 ey Bliey B oy Bl3, A3y Olpy
(L) ol 51 e )
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g:ﬁﬁ\ﬁi_'éa_n;\;.rn_“b\_c;\ * u\ﬁu_ﬂﬁléj—t‘ u.)~_<‘}1

S ABE mdl okl 26 oy iy 3 Sel) ailal iy 2 0y 0 6 S s
o Cj.L 44\,«{5 ;.);‘}J\ u\_é’i N aJK;\ Sl \?\.5&3.)@ QU'@UA\ Y J\ Al A,LJ“’;U Q\':M u\c
S ol Y| L) sall fY\ J:\SQ» il b Lo Bt 28 Ve;\S\ S LY ap oo, S

(Je8) Jl 8308 Pl oy - e B e iy Lo W) pm ogad J) ol o5
LolWbal oWa e * Lol i3 JLsi Cc\_..u

A3ly e Lo a5t G Hel Vb 26 g 2ol 1S ol iy e s L VLD
S8 e f S e sl o2 S bl e il G G K)o i
ol e 20 Ly Bl i 4 W oy 0 036 O3 e Zayy o S o)
i cdas) Ly Bl sy e 3530 0 gy Bludl § Ll o RSN & oL
3 gt s aen S5 33 Jall ol oy adde e by U5 oy Jonll il

saall 3aailas

Variants

LA T -2 Y 55w -3.Y: cle-4 A Il LS, probably read: sl LS -
5R: Jl-6. At dli-7.Y: r"’{@,R: v&LJ—S.A: f:J:—9. R: 02 -10.R: ;e -
11.Y: o - 12.Y: Pos% - 13.R: e - 14, A iy - 15, R: LS - 16.R: Le-
17R: - 18. Y, R: o -19. A, Y, R Jxs -20.R: 2 - 21. A: the two verses
are in reverse order - 22. Y: Lkll, - 23. A: adad - 24 R: | wy = 25. Rt oy
>3 dsldsm 26 Y, Rt sppean - 27 Ri ooy - 28. Vi cud - 29. Y, R: Lwn -
30. Missing in Y = 31. R: Lo,Yb = 32, A: o5 - 33. Re aadl, A: Tasdl - 34. R
4polS S5

Notes

1. The phrase s, Véf- (ﬁLJ 49 1s the second hemistich of a verse by as-
Samaw’al; see Diwana ‘Urwah b. al-Ward wa-s-Samaw’al, ed. Karam al-Bustani,
Beirut 21982, p. 92.

2. P‘Kd 3 fi {yel: the first verse of Zuhayr's Mu‘allaqab.
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3. The three verses on Wahb’s fart (gad aktara n-nasu...) are from a poem by Ibn
ar-Rami; cf. his Diwan, ed. Husayn Nassar, 6 vols., Cairo 1973-81, 2:735-6
(no. 569).

4. ad rﬂ'aﬂ\é: the verses are from a poem by Ibn Abi Hagalah, see his Diwan,
ed. Mugahid Mustafa Bahgat & Ahmad Hamid Muhlif, Amman 2010, p. 255.

5. ..o Y: Cited anonymously in al-Waiia’, al-Muwassa, Cairo 21953, p. 41.

6. .81 =olu: the verse is from al-Hariri’s al-Magqamah a$-=$i‘riyyah; see his
Magamat, ed. Sahban Ahmad Murawah, Beirut 2012, p. 267.

Ibn Abi Hagalah’s Autobiographical Entry (MS Riyadh fol. 31r-32v, MS Yale
19v-20v)

Juy Lo ool Wlge gl sl e S0t o e et Lo e T 01 i
lall sl ol Lysly Blarasy fetiey oo B 0l e A Gl b et 5,00
3y dlo 3lad i sl S a2 55y Loy ot B 8 sl s s T al)
el i Lo dsy 5y S ool 800 bl ol gy AL i lly S

3 i dly (S2adl )y [0

w

by gl i T Ale A g ey ()

Ball el g gy Blas V70l s (g5 ool sl 55 (Jsb)
s g ;\—*3 ade ) Loy )5, 10050 15aks 45T, lsly 45 gl e 8
Sy bl (3l S s Jlpad) Jodl (T &3y am g sty eIl ige s 4

(Je8) Js 4y 313
S llly Ll e el g8 7 Ll a s &S OLSl s
SRR PO I ORI | B S GO U L PPN - S

Ly Gams ol o iy Lo n¥ly soudy 120301, Eyud| G oy ol sl 1 g

g S5 g Jaol ) llaled) s S S s aslye o101 35S, laaly saleas Gy 1o
Jus,s t\c—ﬂ\ e Lo At V1 3 do N Ll o Blinsy €3] Aol st aals,

oy Sy Sy oy Bissy 135 31, 7lby Sualy o o 3B 5587 o el
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Variants

1.Y: as5,- 2. R: liadl- 3. Missingin R-4.Y: o1 -5.Y: e - 6. Missing in
R-7R:ialp-8Y: u)-9.Y: 0l -10.R: Jlgudl - 11 Y: e - 12, R0 4l
- 13. R: jlyy - 14 R: - 15 R Jladl, - 16, R: usl - 17 Ri asy -
18. R: ad, - 19. R: 3)- 20. R: > - 21. Ri 5al€- 22. Missing in R -
23.R: Tl - 24. Missing in Y. "
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Notes

L. (,{l\j the verse is by Ibn al-Haggag; see Ibn Fadlallah, Masalik al-absar,
15:265.

2. ..l 5 J - Cited anonymously in as-Safadi, a-Wafi, 27:138.
3. ..ol Ja: the verses are not found in Ibn Abi Hagalah’s Diwan.
4. ..nls |, the verse is by Abu I-°Ala” al-Ma‘arri; of. Sagt az-zand, ed. Dar Sadir,

Beirut 1957, 229.

o) o\g>: the verse is by a certain Aba I- Gana’im ar-Ramli; see at-Ta‘alibi,

Tatimmat al-Yatimah, ed. Mufid Muhammad Qumayha, Beirut 1983, p. 82.
?)Y L}\ the verse is by Lisanaddin Ibn al-Hatib; see his Diwan, ed.

Muhammad Miftah, 2 vols., Casablanca 1989, 2:650.
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