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The Anthologist’s Agenda and Concerns in  
Ibn Abī Ḥaǧalah’s Maġnāṭīs ad-durr an-nafīs1 

Nefeli Papoutsakis 

From the point of view of literary history, one of Ibn Abī Ḥaǧalah’s most impor-
tant works was his Muǧtabā al-udabāʾ (‘The Litterateurs’ Pick’), an anthology of 
contemporary prose and poetry, which he conceived as a chain ring in the long se-
ries of anthologies of contemporary literature initiated by aṯ-Ṯaʿālibī’s (d. 1039) 
Yatīmat ad-dahr, but which he was destined not to finish. Presumably he was still 
working on it when he died of the plague in 776/1375. In his Iktifāʾ al-qanūʿ, a work 
on Arabic printed books published in Egypt in 1896, Cornelius van Dyck (1818-
95), a nineteenth-century American doctor, missionary and translator of the Bible 
into Arabic, who spent several years in Syria and Lebanon, notes that Muǧtabā al-
udabāʾ was printed in Egypt and that it was a highly esteemed work there. Contrary 
to his usual practice, however, van Dyck does not give the concrete place and date 
of the print, a fact which casts doubt over his assertion.2 Indeed, no such print is 
otherwise known to have existed, nor have any manuscripts of that work come to 
light so far. The Muǧtabā is mentioned only in a couple of late sources, starting 
with Ḥāǧǧī Ḫalīfah’s Kašf aẓ-ẓunūn.3 Ḥāǧǧī Ḫalīfah’s wording makes clear that he 
only knew the work from Ibn Abī Ḥaǧalah’s own reference to it in his Maġnāṭīs ad-
durr an-nafīs (‘The Magnet for Precious Pearls’), a work which has survived and is 
the subject of the present article.  

In essence, the Maġnāṭīs is an open call, or open letter, addressed to contem-
porary Arabic litterateurs and intellectuals asking them to send Ibn Abī Ḥaǧalah 
specimens of their literary work, poetry and prose, along with some biographical 
data, to be included in the Muǧtabā, on which he had already started working 
and from which he quotes extensively in the letter. Apart from a lithographic 

                                                                                          
1  I would like to thank Professor Thomas Bauer for drawing my attention to this text.  
2  Van Dyck, Cornelius, Iktifāʾ al-qanūʿ bi-mā huwa maṭbūʿ, Cairo 1896, p. 347: lahū ayḍan ki-

tābu Muǧtabā l-udabā[ʾ], ṭubiʿa fī Miṣra wa-yuǧilluhū ahlu l-Miṣr. This note, which probably 
relies on Ḥāǧǧī Ḫalīfah (see next footnote), may have been inserted by Muḥammad ʿAlī 
al-Biblāwī, who published van Dyck’s manuscript posthumously adding some notes of his 
own. Van Dyck’s book was apparently Yūsuf Ilyān Sarkīs’s source for his entry on Ibn Abī 
Ḥaǧalah in his Muʿǧam al-maṭbūʿāt al-ʿarabiyyah wa-l-muʿarrabah, Cairo 21968, pp. 28-29: he 
lists Muǧtabā al-udabāʾ as one of his printed works, names Egypt as the place of publica-
tion but gives no date of publication. 

3  Ḥāǧǧī Ḫalīfah, Kašf aẓ-ẓunūn ʿan asmāʾ al-kutub wa-l-funūn, 2 vols., Beirut [Dār Iḥyāʾ at-turāṯ 
al-ʿarabī] n.d., 2:1592, cf. 2:1748. Al-Baġdādī, Ismāʿīl Bāšā, Hadiyyat al-ʿārifīn: Asmāʾ al-
muʾallifīn wa-āṯār al-muṣannafīn, 2 vols., Istanbul 1951, 1:113.  
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print made in Cairo in 1305/1887 and which was not available to me,4 the 
Maġnāṭīs survives in two late manuscripts, one completed on 9 Rabīʿ al-Āhir 
1274 (=27 November 1857) and kept at King Saud University Library in Riyadh 
and another completed on 19 Šaʿbān 1302 (=3 June 1885) and kept at Yale Uni-
versity Library (Beinecke Library, Carlo Landberg Collection of Arabic Mss, 69). 
Both manuscripts teem with scribal errors; in the case of the Yale manuscript this 
is all the more surprising as it was seemingly copied by ʿAbdallāh Fikrī, a re-
nowned late nineteenth-century Egyptian prose writer and statesman.5  

The Maġnāṭīs is made up of six parts (fuṣūl), four of which are extracts from 
the Muǧtabā. A short introduction in which the author briefly states the epistle’s 
aim, name and contents in the form of chapter headings is followed by Part 
One, which is also very brief and explains in more detail the letter’s purpose: Ibn 
Abī Ḥaǧalah composed a book modelled on Ibn Bassām’s (d. 1147) Ḏaḫīrah and 
those other anthologies that were conceived as sequels to the Yatīmah.6 Having 
already gleaned and edited enough material on Egypt, he now invites litterateurs 
from other regions to contribute to the realization of his project by sending him 
specimens of their work as instructed in Part Six.7 Parts Two to Four are excerpts 

                                                                                          
4  Sarkīs, Muʿǧam al-maṭbūʿāt, pp. 28-29. A copy of this print is preserved in the Manuscripts In-

stitute of the Arab League; see: http://41.32.191.214/cgi-bin/koha/opac-detail.pl?biblio 
number=3283 

5  The several explanatory notes in the margins of this manuscript seem to be by the same 
hand as the text itself. The name of the copyist is not mentioned in the colophon, but the 
marginal notes are signed by ʿAbdallāh Fikrī or simply Fikrī (e.g. fol. 3v, 5r, 7v, 8v). In the 
margin of fol. 19r Fikrī refers to a book by his son titled Ǧuġrāfiyya Miṣr. He must there-
fore be the renowned prose writer and for a short time Minister of Education ʿAbdallāh 
Pasha Fikrī (Jul 1834-27 Jul 1890), on whom see Jomier, J., “Fikrī”, in: EI2 2 (1965): 892; El-
Sherif, Mona, “Fikrī, ʿAbdallāh”, in: EI Three (online); Goldschmidt, Arthur, Biographical 
Dictionary of Modern Egypt, Boulder Co. 2000, pp. 58-59; Ziriklī, Ḫayraddīn, al-Aʿlām: Qā-
mūs tarāǧim li-ašhar ar-riǧāl wa-n-nisāʾ min al-ʿarab wa-l-mustaʿrabīn wa-l-mustašriqīn, 3rd. ed., 
12 vols., Beirut 1969-70, 4:113; Brugman, Jan, An Introduction to the History of Modern Ara-
bic Literature in Egypt, Leiden 1984, pp. 77-80. The son was Muḥammad Amīn Fikrī (1856-
17 Jan 1899) (Goldschmidt, Biographical Dictionary, p. 59; Ziriklī, al-Aʿlām, 6:43). The copy-
ist’s handwriting differs somewhat from the specimen of the minister’s handwriting given 
in Ziriklī, but what corroborates his identification with him is the fact that the Swedish 
Orientalist Carlo Landberg (1848-1924) knew both ʿAbdallāh and Muḥammad Amīn Fikrī, 
whom he met at the Eighth Orientalist Congress at Stockholm in 1889; he hence perhaps 
acquired the manuscript.  

 A large part of the Maġnāṭīs, from its beginning to the beginning of the section on mujūn of 
the entry on al-Qīrāṭī (Part Five, see below), survives also in a manuscript kept at the Library 
of al-Azhar: no. 7334 – 1186 Adab, fol. 62v-74r. I am grateful to Hakan Özkan for bringing 
this manuscript to my attention and for procuring me copies of the relevant folios. 

6  Ibn Abī Ḥaǧalah, Maġnāṭīs ad-durr an-nafīs, MS Yale fol. 2r: …allafa kitāba adabin fī maʿnā 
Ḏaḫīrati Bni Bassām… Ibn Abī Ḥaǧalah’s admiration for Ibn Bassām is evidenced by the 
frequent references to him and the long citations from the Ḏaḫīrah’s introduction. In lines 
10-13 of fol. 2r he praises the Muǧtabā playing with the titles of works from the Yatīmah se-
ries; he thus reveals his aim to produce a similar work.  

7  MS Yale fol. 2r, 13-14: fa-lammā atraʿtu (MS Riyadh fol. 2v: anzaltu) min buḥūrihī bi-Miṣra 
ḫulǧānahā wa-akṯartu min akuffi sawāǧiʿihī marǧānahā…. (MS Riyadh: kaṯura… marǧānuhā). 
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from his introduction to the Muǧtabā and touch on the following three points 
respectively: a. the author’s reasons for composing the anthology; b. a refutation 
of ʿAntarah’s famous saying “have poets left anything to darn?”, to the effect that 
contemporary literature can be as excellent as the early canon; c. a justification 
for including muǧūn and wine poetry in the Muǧtabā. Part Five consists of sample 
entries from this anthology which are meant to exemplify its quality and, of 
course, to evidence the author’s acumen, erudition and good judgment and thus 
entice the recipients of the Maġnāṭīs to respond to his call. Part Six details Ibn 
Abī Ḥaǧalah’s request giving specific instructions as to what material to send. 

Given that the Maġnāṭīs primarily consists of extracts from the Muǧtabā, I 
should here like to address two sets of questions: questions related to the Maġnāṭīs 
itself and questions concerning the Muǧtabā al-udabāʾ.  

The Maġnāṭīs itself is all the more interesting since it is – as far as I know – the 
only extant letter of this sort. As said, Muǧtabā al-udabāʾ was conceived as a link 
in the series of anthologies of contemporary literature initiated by aṯ-Ṯaʿālibī’s 
Yatīmah and which was aimed at updating and extending the literary canon. This 
series includes al-Bāḫarzī’s (d. 1075) Dumyat al-qaṣr, al-Bayhaqī’s (d. 1170) lost 
anthology Wišāḥ Dumyat al-qaṣr, ʿImād ad-Dīn al-Iṣfahānī’s (d. 1201) Ḫarīdat al-
qaṣr, and Ibn aš-Šaʿʿār’s (d. 1256) ʿUqūd al-ǧumān fī šuʿarāʾ hāḏā z-zamān, all of 
which predate the Muǧtabā, as well as the later, Ottoman anthologies Rayḥānat 
al-alibbāʾ by al-Ḫafāǧī (d. 1659), al-Muḥibbī’s Nafḥat ar-Rayḥānah (d. 1699) and 
Ibn Masʿūm’s Sulāfat al-ʿaṣr (d. 1692), to name but a few well-known works. 
These anthologies aspired to cover the Arabic literary production of all Muslim 
domains and were, with one exception, arranged geographically, as is the case 
with their prototype, aṯ-Ṯaʿālibī’s Yatīmah. Anthologies of contemporary litera-
ture with a limited geographical scope, such as Ibn Bassām’s Ḏaḫīrah or Ibn 
Ḫāqān’s (d. 1134) Qalāʾid al-ʿiqyān, which focus on al-Andalus, can also be said 
to belong to the same series in that they followed aṯ-Ṯaʿālibī’s example in select-
ing contemporary or relatively contemporary literature and publishing original 
literary work, especially in the case of lesser figures whose work had not been col-
lected previously. Besides aspiring to complement aṯ-Ṯaʿālibī’s work, they also 
adopted the format of the Yatīmah’s single entries and, to a certain extent, its or-
ganizational principles.8  

                                                                                                                                                                                                                          

 More precisely, as can be deduced from a reference to his former patron, Sultan an-Nāṣir 
Ḥasan (MS Yale fol. 3r, MS Riyadh fol. 4r), he composed a first draft of the introduction 
to the Muǧtabā, which he quotes in the Maġnāṭīs, after the latter’s death in 762/1361. Evi-
dently the Maġnāṭīs, too, was composed after this date. 

8  See the long list of such anthologies in Ibn aš-Šaʿʿār, Qalāʾid al-ǧumān fī farāʾid šuʿarāʾ hāḏā 
z-zamān (al-mašhūr bi-ʿUqūd al-ǧumān fī šuʿarāʾ hāḏā z-zamān), ed. Kāmil Salmān al-Ǧubūrī,  
9 vols., Beirut 2005, 1:61-64; cf. Orfali, Bilal, “The Sources of al-Thaʿālibī in Yatīmat al-
Dahr and Tatimmat al-Yatīma”, in: Middle Eastern Literatures 16/1 (2013), pp. 1-47, 2-3; idem, 
“A Sketch Map of Arabic Poetry Anthologies up to the Fall of Baghdad”, in: JAL 43 
(2012), pp. 29-59, 55-57; Bauer, Thomas, “Literarische Anthologien der Mamlukenzeit”, in: 
Conermann, Stephan, & Anja Pistor-Hatam (eds.), Die Mamluken. Studien zur ihrer 
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Starting with aṯ-Ṯaʿālibī, many of Ibn Abī Ḥaǧalah’s predecessors inform us of 
their sources, oral and written, and how they went about the formidable task of 
collecting their material; they sometimes also point at the existence of previous 
drafts of their anthologies in circulation.9 They normally provide such informa-
tion in their introductions as well as in various entries throughout the antholo-
gies. For instance, in his introduction to the Yatīmah, aṯ-Ṯaʿālibī informs us that 
the great success of an earlier version of this work had prompted contemporary 
litterateurs to send him their writings. In addition, in several entries he tells us 
how he managed to get hold of a dīwān or other document, either from the au-
thor directly or through some intermediary, and he also names his informants 
who had provided orally transmitted poetry.10 ʿImādaddīn al-Iṣfahānī gives par-
ticularly precise details about how and when he gained access to his data, often 
noting the exact place, occasion and date on which he had heard or copied a 
poem or piece of prose. In an equally meticulous way, he names his written 
sources, from which most of his material on Egypt, the Maghreb and al-Andalus 
was drawn.11 Most of the anthologists that engaged in such large-scale projects 
were well-connected men who managed to amass their material through ac-
quaintances and other informants or enjoyed access to libraries and did so over 
long periods of time, sometimes during their travels. Ibn Abī Ḥaǧalah apparently 
collected his Egyptian material in similar ways. The course of action he took 
with regard to the other areas was rather uncommon. True, Ibn Bassām occa-

                                                                                                                                                                                                                          

Geschichte und Kultur. Zum Gedenken an Ulrich Haarmann (1942-1999), Hamburg 2003, pp. 
71-122, 84-85; Hamori, Andras, & Thomas Bauer, “Anthologies. A. Arabic Literature”, in: 
EI Three 2007/1: 118-28. 

 On the organizational principle of the Yatīmah, see Orfali, Sources, p. 2; idem, Sketch Map, 
p. 55.   

9  A pioneer of Quellenforschung concerning these anthologies is Maḥmūd ʿAbdallāh al-
Ǧādir: see his “Maṣādir Ibn Bassām fī kitābihī ḏ-Ḏaḫīrah”, in: al-Mawrid 13/3 (1984), pp. 
29-62, and his three previous studies on the Yatīmah (1981), the Tatimmah (1980) and the 
Dumyah (1982) mentioned there, pp. 29, 59 (not available to me). 

10  Orfali, Bilal, “The Works of Abū Manṣūr al-Thaʿālibī (350-429/961-1039)”, in: JAL 40/3 
(2009), pp. 273-318, 276-77; idem, Sources, pp. 6-9, 8, 9-11.  

11  Richards, Donald S., “ʿImād al-Dīn al-Isfahānī, Administrator, Litterateur and Historian” 
in: Shatzmiller, Maya (ed.), Crusaders and Muslims in Twelfth-Century Syria, Leiden 1993, pp. 
133-46, 135, 140-41. The detailed information ʿImādaddīn gives about his sources and in-
formants in the Ḫarīdah has been admirably mined by Lutz Richter-Bernburg with the aim 
of reconstructing the anthologist’s broad network of acquaintances among contemporary 
intellectuals and the political elite and supplementing his biographical data: see his 
“Funken aus dem kalten Flint: ʿImād ad-Dīn al-Kātib al-Iṣfahānī”, in: Die Welt des Orients 
20-21 (1989-90), pp. 121-66, 22 (1991), pp. 105-41. 

 On Ibn Bassām’s sources, in addition to al-Ǧādir’s article, see Soravia, Bruna & Mohamed 
Meouak, “Ibn Bassām al-Šantarīnī (M. 542/1147): Algunos aspectos de su antología Al-
Ḏajīra fī maḥāsin ahl al-Ŷazīra”, in: Al-Qantara 18/1 (1997), pp. 221-32, 227-30. 

 On Ibn aš-Šaʿʿār’s sources, see the editor’s introduction in ʿUqūd al-ǧumān, 1:31-40 (what 
enabled him to collect his material, apart from several journeys, was the fact that he spent 
six years in Arbil at a time when the city was flourishing and managed to attract numerous 
scholars and litterateurs: ibid, p. 36). 
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sionally quotes from the letters he addressed to contemporary litterateurs re-
questing that they send him their works, as well as from the letters he received in 
reply. But these were private letters.12 The same was apparently true of the letters 
of Ibn Ḫāqān, whose case is notorious. According to Yāqūt, when Ibn Ḫāqān 
decided to compile his Qalāʾid al-ʿiqyān, he wrote to several prominent Andalu-
sians, who were also reputed to be men of letters, informing them of his project 
and asking them to send him some of their prose and poetry to include in his 
book. Those who accepted and sent their documents along with some gift or 
money were made the subject of panegyrics, while the others were passed over in 
silence or criticised adversely. This was the treatment meted out to Ibn Bāǧǧah in 
particular, an extremely derogatory entry on whom Ibn Ḫāqān placed at the very 
end of the Qalāʾid. Ibn Bāǧǧah thereupon sent Ibn Ḫāqān ample gifts and thus 
received an entirely different albeit very short entry in the latter’s second anthol-
ogy, the Maṭmaḥ al-anfus.13  

To return to Ibn Abī Ḥaǧalah, the Maġnāṭīs documents that very practice, but 
with a crucial difference: it does not address any specific individual. It is worded as 
an open call,14 even though, like Ibn Bassām’s and Ibn Ḫāqān’s letters, it may have 
been intended to be sent or forwarded to specific recipients. Yet information on 
how Ibn Abī Ḥaǧalah planned to circulate the Maġnāṭīs is entirely lacking. Imag-
inably, one could circulate such a letter at the ḥaǧǧ or entrust it to friends to be car-
ried with them on their travels, but Ibn Abī Ḥaǧalah says nothing on this point. At 
all events, couching his letter as an open call allowed him to skip the formalities of 
private correspondence and to focus on and advertise the book he was working on, 
by way of a prepublication. Evidently his aim was to provide information about 
the project and his own credentials in such a way as to persuade his addressees to 
respond positively. Ibn Abī Ḥaǧalah’s competence and culture are indeed amply 

                                                                                          
12  See Ibn Bassām aš-Šantarīnī, aḏ-Ḏaḫīrah fī maḥāsin ahl al-ǧazīrah, ed. Iḥsān ʿAbbās, 4 vols., 

Beirut 1975-79, 2:536-41 (on his correspondence with Abū Bakr Muḥammad b. Ḏī l-
Wizāratayn Abī Marwān Ibn ʿAbdalʿazīz; he quotes from his letter to him and the latter’s 
reply); 3:654-55 (on the letters he sent to Abū Ḥātim al-Ḥiǧārī prompting him to send him 
his work; he quotes from one of them); 3:787-92 (he reports that, having no specimen of 
Ibn Abī Ḫiṣāl’s prose and poetry, he asked a common friend to contact him and ask him 
to send Ibn Bassām samples of his work, and that he himself did so too; he quotes from 
Ibn Abī Ḫiṣāl’s reply letters to both of them); cf. al-Ǧādir, Maṣādir, pp. 47-50.  

13  Bencheneb, M., & Ch. Pellat, “al-Fatḥ b. Muḥammad b. ʿUbayd Allāh b. Khāqān”, in: EI2 
2 (1965): 838; Yāqūt al-Ḥamawī, Muʿǧam al-udabāʾ: Iršād al-arīb ilā maʿrifat al-adīb, ed. 
Iḥsān ʿAbbās, 7 vols., Beirut 1993, 5:2163-65; Ibn Ḫāqān, Qalāʾid al-ʿiqyān wa-maḥāsin al-
aʿyān, ed. Ḥusayn Ḫaryūš, 2 vols., az-Zarqāʾ 1989, 2:931-47; idem, Maṭmaḥ al-anfus wa-
masraḥ at-taʾannus fī mulaḥ ahl al-Andalus, ed. Muḥammad ʿAlī Šawābikah, Beirut 1983, pp. 
397-99; on this and similar cases cf. the editor’s introduction, ibid, pp. 38-46.  

 Ibn Ḫāqān too refers to his practice of writing to ask for specimens of a litterateur’s work: 
e.g. in Qalāʾid, 1:521-25, he quotes Ibn Abī Ḫiṣāl’s reply to his request (on this letter, 
which might originally have been sent to Ibn Bassām, see the editor’s comments in Ibn 
Bassām, Ḏaḫīrah, 3:788, note 2); in Qalāʾid, 2:614, he cites Abū ʿAbdallāh Ibn Ḥamdīn’s 
reply to his request. 

14  Maġnāṭīs, MS Yale fol. 2r: …an adʿuwa li-maʾdubatihī l-ǧafalā. 
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demonstrated throughout the letter, which is also typical of his scintillating rhym-
ing prose. To paraphrase Thomas Bauer, apart from ‘fulfill[ing] a purpose in the 
mode of pragmatic communication’ this ‘occasional text’ was also ‘intended to be 
read as a literary text’.15 But in this case, the aesthetic/literary qualities of the text 
were meant to enhance its pragmatic/communicative impact. Hence, besides sing-
ing the praises of both the Maġnāṭīs and the Muǧtabā on several occasions, Ibn Abī 
Ḥaǧalah concludes Part Five – the sample entries section – with a short entry on 
himself (edited here in the appendix), where he again boasts about his literary out-
put and its excellence. Obviously this was not the place for false modesty; the 
work had to operate, in accordance to its suggestive title, as a ‘Magnet for Precious 
Pearls’.  

If the sample entries were meant to testify to the high quality of the Muǧtabā 
and the author’s fine literary taste, the extracts from its introduction apparently 
addressed issues of special importance to the anthologist which stood at the top 
of his agenda: namely, his reasons for compiling the work, the excellence of con-
temporary literature, and the permissibility, if not necessity, of including muǧūn 
and wine poetry. The first two points – the reasons for compiling the work and 
the excellence of contemporary literature – are clichéd topics in introductions to 
such anthologies. The salvage of contemporary literature, the very best of which 
risked being lost due to scholars’ inattention to it, and the lack of similar antho-
logical endeavours are the reasons which anthologists typically invoke for em-
barking on projects of this kind. The excellence of contemporary literature, 
which makes it a subject worthy of attention, preservation and study, is a pre-
supposition of this argument; nevertheless, starting with aṯ-Ṯaʿālibī, most of Ibn 
Abī Ḥaǧalah’s predecessors deemed it necessary to elaborate on this point, too, 
and even declared contemporary literature superior to that of earlier times.16 In a 
way, this was a continuation or recast of an earlier discussion on the poetry of 
the muḥdaṯūn, the early Abbasid poets, and their stylistic innovations.17 In Ibn 
Abī Ḥaǧalah’s view, the salvage operation was made necessary by the overwhelm-
ing quantity of contemporary literary production. Excellent poetry was at risk of 

                                                                                          
15  Bauer, Thomas, “Mamluk Literature as a Means of Communication”, in: Conermann, 

Stephan (ed.), Ubi sumus – Quo vademus: Mamluk Studies – State of the Art, Göttingen 2013, 
pp. 23-56, 24-25. 

16  See Orfali, Bilal, “The Art of the Muqaddima in the Works of Abū Manṣūr al-Thaʿālibī (d. 
429/1039)”, in: Behzadi, Lale & Vahid Behmardi, The Weaving of Words: Approaches to Clas-
sical Arabic Prose, Beirut 2009, pp. 181-202, 183; idem, Sketch Map, p. 55; Soravia-Meouak, 
Ibn Bassām, p. 228, notes 27 and 28 (on Ibn Bassām and Ibn Ḫāqān respectively); van 
Gelder, Geert Jan, “Shihāb al-Dīn al-Khafājī”, in: Lowry, Joseph E., & Devin J. Steward 
(eds.), Essays in Arabic Literary Biography II: 1350-1850, Wiesbaden 2009, pp. 251-61, 258 
(‘partisanship for one’s time is one of the signs of chivalry’), 260; Lowry, Joseph E., “Ibn 
Maʿṣūm”, in: ibid, pp. 174-83, 178; more generally, Freimark, Peter, Das Vorwort als liter-
arische Form in der arabischen Literatur, Münster 1967, pp. 68-71. 

17  On this dispute, which has often been compared to the Quarrel of the Ancients and the 
Moderns, see van Gelder, G.J.H., “Muḥdaṯūn”, in: EI2 Supplement 9-10 (2004): 637-40, and 
idem, “Ancients and Moderns”, in: EI Three 2007/1: 113-14. 
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being engulfed in its own copious billows / masses (buḥūr, also meaning ‘me-
tres’), and exquisite prose (manṯūr, which also means ‘gillyflower’) was on the 
point of vanishing just as flowers are concealed by lush leafage (waraq, also 
meaning ‘sheets of paper’) – all the more so as contemporary historians did not 
bother recording this literature systematically.18  

Already in Part Two Ibn Abī Ḥaǧalah comments that earlier literature has been 
studied and discussed so extensively that it has become a tedious topic. Part 
Three,19 which was aimed at refuting ʿAntarah’s maxim that previous poets hadn’t 
left anything unsaid, consists mainly of a series of prose and poetic citations to 
the effect that wisdom and excellence are not the prerogative of any given time 
period. After a long citation from Ibn Bassām’s introduction to the Ḏaḫīrah along 
this line of thinking, Ibn Abī Ḥaǧalah points to what he sees as a proof of his the-
sis, to wit, the fact that with his Maqāmāt al-Ḥarīrī (1054-1122) outshone Badīʿ az-
Zamān al-Hamaḏānī (968-1008), the originator of that genre. A short quotation 
from Ibn Mālik’s (renowned grammarian, 1204-1274) Tashīl al-fawāʾid, a manual of 
grammar, intimates that what is true of literature is true of other disciplines as 
well. His point is further corroborated by a series of thirteen poetic fragments by 
Abbasid, Ayyubid and Andalusian poets as well as the author himself, to the ef-
fect that late poets are not necessarily less gifted; one’s last love is better than the 
first, just as Muḥammad is the last but most revered prophet; the most beautiful 
flowers are those that blossom last; thoughts and conceits are inexhaustible. Sur-
prisingly, however, Ibn Abī Ḥaǧalah concludes in a reconciling tone with a cou-
plet of his that acknowledges the input of both earlier and contemporary poets 
and highlights literary continuity.   

Noticeably more space is devoted to the vindication of his choice to also an-
thologize muǧūn and wine poetry. In MS Riyadh this part takes up nine pages as 
opposed to four and a half and five pages of Parts Two and Three respectively.20 
Here too Ibn Abī Ḥaǧalah’s views are underpinned by invoking earlier authorities. 
His argument is based on the widely circulating saying rawwiḥū l-qulūba taʿi ḏ-ḏikr 
(‘rest the hearts so that they [can] understand the lecture/Quran’). Al-Ǧāḥiẓ and 
some later authors attribute this maxim to Qasāma b. Zuhayr, a ‘successor’ (tābiʿī, 
i.e. of the Companions of the Prophet) and ḥadīṯ-transmitter.21 Other authors 
claim that it was a Prophetic ḥadīṯ, but this is apparently wrong. At any rate, this 
adage occurs repeatedly in introductions to adab works, especially works on an en-
tertaining subject matter, usually among other similar sayings and reports on the 
Prophet’s Companions and their approval of laughter, humour and amusement as 

                                                                                          
18  See Part Two, MS Riyadh fol. 3r-5r; MS Yale fol. 2r-3v. 
19  MS Riyadh fol. 5r-7v; MS Yale fol. 3v-5r. 
20  MS Riyadh fol. 7v-12r; MS Yale fol. 5r-7v. 
21  Ibn Ḥaǧar al-ʿAsqalānī, Tahḏīb at-tahḏīb, ed. Ibrāhīm Zaybaq & ʿĀdil Muršid, 4 vols., Beirut 

2014, 3:440; idem, al-Iṣābah fī tamyīz aṣ-ṣaḥābah, ed. ʿĀdil ʿAbdalmawǧūd & ʿAlī Muʿawwaḍ, 
8 vols., Beirut 1995, 5:397. 
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a means to reinvigorate the soul.22 In Ibn Abī Ḥaǧalah’s view adab books in gen-
eral are composed with a view to entertaining and thus relaxing and reviving the 
mind, which gets weary of serious work and thinking. Ẓarāfah (‘wittiness, ele-
gance’) and the writer’s craft itself require this course of action, to which only ig-
noramuses object. Those who are well-versed in the ways of polite society and in 
elegant conversation know that an adīb adheres to variety and mixes jest with ear-
nest and that for every kind of discourse there is a right time and a right place. 
Having argued thus, he quotes an array of sayings by various widely respected fig-
ures, such as ʿAbdallāh b. ʿAbbās, Abū l-ʿAtāhiya, al-Ǧāḥiẓ, Abū Firās al-Ḥamdānī, 
ʿAtīq b. Muḥammad (a Maghribī preacher and traditionist, contemporary of Ibn 
Rašīq)23 and the thirteenth-century poet al-Isʿirdī,24 who sanction – by example – 
the indulgence in joking and frivolous entertainment. Among his citations, there 
are two remarkably long quotes: the first, from al-Ḫaṭīb al-Baġdādī’s Tārīḫ Baġdād, 
is a story about al-Mubarrad and his visit to a mental hospital. The gist of this 
story, it seems, is that even lunatics understand the author’s point, for the madman 
with whom the grammarian conversed outdid al-Mubarrad in honesty (and thus 
shamed him) by openly declaring his liking for wine and love poetry and implic-
itly defending their legitimacy.25 The longest and most important citation, the last 
of this array, comes from aṭ-Ṭāliʿ as-saʿīd al-ǧāmiʿ asmāʾ nuǧabāʾ aṣ-Ṣaʿīd, a bio-
graphical work on the prominent men of Upper Egypt, by al-Udfuwī (1286-1347), 
an early fourteenth-century Egyptian scholar. This is a passage from his entry on 
the distinguished religious scholar and cadi Ibn Daqīq al-ʿĪd, who to some was the 
greatest religious authority of the eighth Islamic century. Various reports attest to 

                                                                                          
22  See al-Ǧāḥiẓ, al-Bayān wa-t-tabyīn, ed. ʿAbdassallām Muḥammad Hārūn, 4 vols., Cairo 71998, 

1:327; idem, Rasāʾil al-Ǧāḥiẓ, ed. ʿAbdassallām Muḥammad Hārūn, 4 vols., Cairo 1964-79, 
1:290; Isḥāq b. Ibrāhīm al-Kātib, al-Burhān fī wuǧūh al-bayān, ed. Ḥifnī Muḥammad Šaraf, 
Cairo 1969, p. 199 (quoted anonymously); [an-Naysābūrī] Abū l-Qāsim al-Ḥasan b. Mu- 
ḥammad, ʿUqalāʾ al-maǧānīn, ed. ʿUmar al-Asʿad, Beirut 1987, p. 238 (cited as a prophetic 
ḥadīt); Abū Nuʿaym al-Iṣfahānī, Ḥilyat al-awliyāʾ, 10 vols., Beirut 1996, 3:104 (cited as a ḥadīṯ 
transmitted by Qasāma b. Zuhayr on the authority of Abū Mūsā al-Ašʿarī and Abū Huray-
rah); al-Ḫaṭīb al-Baġdādī, at-Taṭfīl, ed. Bassām ʿAbdalwahhāb al-Ǧābī, Beirut 1999, p. 44 (at-
tributed to Qasāma b. Zuhayr); Ibn al-Ǧawzī, Aḫbār al-ḥamqā wa-l-muġaffalīn, ed. ʿAbdalamīr 
Muhannā, Beirut 1990, p. 15 (ʿan Usāma b. Zayd, a companion of the Prophet); idem, Ṣayd 
al-ḫāṭir, ed. ʿAbdalqādir Aḥmad ʿAṭā, Beirut 1992, p. 97 (quoted anonymously); az-
Zamaḫšarī, Muḥammad b. ʿUmar, Rabīʿ al-abrār wa-nuṣūṣ al-aḫbār, ed. ʿAbdalamīr Muhannā, 
5 vols., Beirut 1992, 1:23 (ʿan Qasāma b. Zuhayr). In his introduction to Unmūḏaǧ al-qitāl fī 
naql al-ʿawāl (ed. Muʿǧib al-ʿAdwānī, Beirut 2012, p. 5) Ibn Abī Ḥaǧalah refers to this saw (al-
qulūb taʿī ḏ-ḏikr kamā warada fī l-aṯar) in the context of his justification of writing a book on 
chess (for chess itself relaxes and reinvigorates the souls).  

23  See al-Kutubī, Muḥammad b. Šākir, Fawāt al-wafayāt wa-ḏ-ḏayl ʿalayhā, ed. Iḥsān ʿAbbās, 5 
vols., Beirut 1973-74, 2:436-37; aṣ-Ṣafadī, Ḫalīl b. Aybak, Kitāb al-wāfī bi-l-wafayāt, ed. 
Aḥmad Arnāʾūṭ & Turkī Muṣṭafā, 29 vols., Beirut 2000, 19:296-98. 

24  Rosenthal, Franz, “al-Isʿirdī”, in: EI2 Supplement 7-8 (2003): 462-63; Ibn Faḍlallāh al-
ʿUmarī, Šihābaddīn, Masālik al-abṣār fī mamālik al-amṣār, ed. Kāmil Salmān al-Ǧubūrī et al., 
27 vols., Beirut 2010, 16:154-75. 

25  MS Riyadh fol. 8v-9v; MS Yale fol. 5v-6r. Cf. al-Ḫaṭīb al-Baġdādī, Taʾrīḫ Madīnat as-Salām, 
ed. Baššār ʿAwwād Maʿrūf, 17 vols., Beirut 2001, 4:607-8. 
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the fact that the amiable and unpretentious scholar never hid his liking for music 
and poetry, especially those light genres that were composed in the vernacular 
(mawāliyā, zaǧal, etc.) notwithstanding their frequently licentious contents.26 Ibn 
Abī Ḥaǧalah rounds up by invoking Quran 26:225 which states that ‘poets say 
what they do not do’, and by repeating that the mind needs rest so that it [can] 
grasp religious teaching, that adab books are composed for the refreshment and 
recreation of bored and weary souls and that only bores and ignoramuses fail to 
understand this. His arguments were of course not new. Most authors who quote 
licentious literature discuss it in terms of comic entertainment, instead of obscen-
ity, thus appropriating the arguments that were invoked to legitimize hazl (‘jest-
ing’).27 Serving as it did a serious purpose, hazl was itself serious and useful. Ẓarf / 
ẓarāfah (‘wittiness’) was a positive quality routinely attributed to the māǧin, the 
‘libertine’, as well as to the adīb and, more generally, the consumer of licentious lit-
erature.28 

Let me now turn to Part Five, the sample entries:29 What is very interesting 
here is the anthology’s alphabetic arrangement, for it breaks with the organiza-
tional principles of the Yatīmah and its sequels. As I have said, these anthologies 
were arranged geographically. On a lower level, however, that is to say, within 
the overarching geographical divisions and subdivisions, anthologists also took 
social criteria into consideration, viz. named rulers first, then viziers, then cadis 
and other ʿulamāʾ, then lower bureaucrats and, finally, free-lance litterateurs. 
Only rarely did literary talent and excellence play a role and upset the purely hi-
erarchical ordering. Aṯ-Ṯaʿālibī was the first to apply such social criteria, but his 
successors seem to have observed them even more strictly. Ibn Ḫāqān even 
abandoned the geographical arrangement in favour of the hierarchical social 
one.30 Ibn Abī Ḥaǧalah notes that in adopting an alphabetic arrangement he fol-
lowed in the footsteps of al-Udfuwī in his aforementioned work on the promi-
nent men of Upper Egypt.31 This arrangement brings the work closer to bio-
graphical dictionaries. Nevertheless, the author’s choice seems to reflect the 
literary and social realities of the Mamluk era, rather than simply to adopt a 
                                                                                          
26  MS Riyadh fol. 10v-11v; MS Yale fol. 6v-7v. Cf. al-Udfuwī, Ǧaʿfar b. Ṯaʿlab, aṭ-Ṭāliʿ as-

saʿīd al-ǧāmiʿ asmāʾ nuǧabāʾ aṣ-Ṣaʿīd, ed. Saʿd Muḥammad Ḥasan, Cairo 1966, pp. 583-84. 
27  See van Gelder, Geert Jan, “Mixtures of Jest and Earnest in Classical Arabic Literature”, in: 

JAL 23 (1992), pp. 83-108, 169-90; Meisami, Julie Scott, “Arabic Mujūn Poetry: The Liter-
ary Dimension”, in: De Jong, Frederick (ed.), Verse and the Fair Sex: Studies in Arabic Poetry 
and the Representation of Women in Arabic Literature, Utrecht 1993, pp. 8-30, 13-5, 24, 29-30; 
Hämeen-Anttila, Jaakko, “What is Obscene? Obscenity in Classical Arabic Literature”, in: 
Talib, Adam, et al. (eds.), The Rude, the Bad, and the Bawdy: Essays in Honour of Geert Jan van 
Gelder, Oxford 2014, pp. 13-23, 16, 18-19, 22. 

28  Szombathy, Zoltan, Mujūn: Libertinism in Medieval Muslim Society and Literature, Cambridge 
2013, pp. 247-302, 265-79. 

29  MS Riyadh fol. 12r-32v; MS Yale fol. 7v-20v. 
30  See Orfali, Sources, p. 2; idem, Sketch Map, pp. 55-57; Soravia-Meouak, Ibn Bassām, p. 226 

(on social criteria by Ibn Bassām).  
31  MS Riyadh fol. 12r; MS Yale fol. 7v. 
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principle used in biographical literature. The spread of education, ‘the increasing 
participation of traders and craftsmen in literary life’ and the ‘gradual blurring of 
the boundaries between “elite” and “popular” literature’, are arguably behind the 
abandonment of the characteristic hierarchical social ordering of the previous 
anthologies.32 What we do not know of course is whether Ibn Abī Ḥaǧalah 
aimed to retain the overarching geographical division, but this is certainly most 
probable. 

The sample entries are of unequal length and include two Ibrāhīms, the poets 
al-Qīrāṭī (1326-1379)33 and al-Miʿmār (d. 1349),34 and three Aḥmads, the lesser 
figures Aḥmad b. Ismāʿīl Sumaykah (d. 1349)35 and Šihābaddīn Aḥmad b. 
Muḥammad al-Ḥāǧibī (d. 1349),36 and Ibn Abī Ḥaǧalah himself. Al-Miʿmār’s en-
try is the longest (10.5 folia = 21 pages), the second longest being that of al-
Qīrāṭī (6 folia = 12 pages). The Aḥmads were given much shorter notes: Su-
maykah one folio (2 pages), al-Ḥāǧibī a page and a half, Ibn Abī Ḥaǧalah a folio 
and a half (3 pages).37 One should bear in mind that the citations from the Muǧ-
tabā may be abridged; apparently the introduction to that work was much longer 
and perhaps unfinished at the time that Ibn Abī Ḥaǧalah was composing the 
Maġnāṭīs. The sample entries too may be abridged. The various sections (fuṣūl) of 
al-Qīrāṭī’s entry (see below), for example, seem to me to be too short, but of 
course there is no way of knowing whether they are abridged or not. Ibn Abī 
Ḥaǧalah’s autobiographical entry also gives the impression of having been short-
ened, all the more so as it contains no specimens of his works.  

                                                                                          
32  Bauer, Mamluk Literature as a Means of Communication, p. 23; idem, “Mamluk Literature: 

Misunderstandings and New Approaches”, in: Mamlūk Studies Review 9/2 (2005), pp. 105-
32, 110-11. 

 The only other work of the series of Yatīmah sequels that is arranged alphabetically is Ibn 
aš-Šaʿʿār’s ʿUqūd al-ǧumān, which Ibn Abī Ḥaǧalah most probably did not know of. Ibn aš-
Šaʿʿār presumably took over this principle from a previous book of his, Tuḥfat al-wuzarāʾ, 
which no longer exists, but which was a sequel to al-Marzubānī’s alphabetically arranged 
Muʿǧam aš-šuʿarāʾ (see Ibn aš-Šaʿʿār, ibid, 1:60-61). 

33  Perhaps the best poet of that era after Ibn Nubātah al-Miṣrī (1287-1366); see Ibn Taġrībirdī, 
Abū l-Maḥāsin Yūsuf, an-Nuǧūm az-zāhirah fī mulūk Miṣr wa-l-Qāhirah, ed. Muḥammad 
Ḥusayn Šamsaddīn, 16 vols., Beirut 1992, 11:160-62; idem, al-Manhal aṣ-ṣāfī, ed. Muḥam- 
mad Muḥammad Amīn, 13 vols., Cairo 1984-2009, 1:89-95; Ibn Ḥaǧar al-ʿAsqalānī, Inbāʾ 
al-ġumr bi anbāʾ al-ʿumr, ed. Ḥasan Ḥabašī, 4 vols., Cairo 1969-98, 1:200-1; idem, ad-Durar 
al-kāminah fī aʿyān al-miʾah aṯ-ṯāminah, 4 vols., Hyderabad 1931, 1:31; al-Fāsī, Muḥammad 
b. Aḥmad, al-ʿIqd aṯ-ṯamīn fī taʾrīḫ al-balad al-amīn, ed. Muḥammad Ḥāmid al-Fīqī et al., 8 
vols., Cairo [1958]-1969, 3:217-29.  

34  See Bauer, Thomas, “Ibrāhīm al-Miʿmār: Ein dichtender Handwerker aus Ägyptens Mam-
lukenzeit”, in: ZDMG 152 (2002), pp. 63-93, and the sources given there. 

35  See Özkan, Hakan, “Ein Fischlein mit Lästermaul: Ibrāhīm al-Miʿmārs liebster Feind, 
Aḥmad b. Ismāʿīl as-Sumayka” (forthcoming), and the sources given there.  

36  aṣ-Ṣafadī, al-Wāfī, 8:106-8; idem, Aʿyān al-ʿaṣr wa-aʿwān an-naṣr, ed. ʿAlī Abū Zayd et al., 6 
vols., Damascus 1988, 1:366-69; Ibn Ḥaǧar, ad-Durar al-kāminah, 1:312-13.  

37  The counting is based on MS Riyadh: al-Qīrāṭī fol. 12v-19r; al-Miʿmār fol. 19r-29v; Su-
maykah fol. 29v-30v; al-Ḥāǧibī fol. 30v-31r; Ibn Abī Ḥaǧalah fol. 31r-32v.  
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The ordering of the entries is strictly alphabetical: Ibrāhīm b. ʿAbdallāh (al-
Qīrāṭī) precedes Ibrāhīm b. ʿAlī (al-Miʿmār), etc., but this seems to be a coinci-
dence, given  that at the end of Part Two Ibn Abī Ḥaǧalah notes that he arranged 
litterateurs within each letter according to their closeness to him, placing his ac-
quaintances first:38 al-Qīrāṭī was his colleague and friend; by contrast, he had not 
met al-Miʿmār personally.  

The format of the entries is typical of the series. As in the Yatīmah, the littera-
teur’s full name is followed by flowery praise, with little or no biographical data 
and/or a listing of his works, whereupon follow samples of his poetry and prose, 
if he had written any, whereas in longer entries these samples are arranged the-
matically or generically. Al-Qīrāṭī’s entry, for example, starts with florid praise of 
the man and his poetry by way of an introduction. Thereupon follow eight short 
fuṣūl: 1. a faṣl on his works and poetry collections, which consists solely of an ar-
ray of titles (witty titles were in vogue in Mamluk times); 2. a faṣl on his praise of 
the Prophet consisting of a ten-line excerpt from an ode; 3. a faṣl on his epigrams 
(maqāṭīʿ: eighteen examples, mostly love and wine epigrams, plus some verses by 
other poets and some comments); 4. a faṣl on love poetry (an excerpt from a 
long ode plus some verses by other poets resembling the last verse of the Qīrāṭī 
quote); 5. a faṣl on his praise poetry (al-madāʾiḥ wa-šukr al-manāʾiḥ); 6. a faṣl on 
riṯāʾ; 7. a faṣl on his prose; and 8. a faṣl on muǧūn, which only comprises a few 
lampooning epigrams. Similarly, al-Miʿmār’s entry contains an introduction and 
five fuṣūl.39  

Apart from the elegance and wittiness of the anthologist’s rhyming prose, 
typical of the series are also his comments and digressions: the mention of simi-
lar verses by other poets – for instance, the series of fifteen epigrams and anec-
dotes on ṣifāʿ (neck-slapping) that follow four epigrams on this topic by al-
Miʿmār or the citation of four excerpts by other poets on a motif found in a 
verse by al-Qīrāṭī –, references to the anthologist’s personal relationship to the 
men whose work he anthologized, if he had any, quotations from their corre-
spondence or muʿāraḍāt, etc.  

What is not typical of the series, but again reflects the literary developments 
of the Mamluk era, is the citation of dialectal poetry. Interestingly, Ibn Abī 
Ḥaǧalah did not deem it necessary to comment on the inclusion of such poetry 
in the Muǧtabā – apparently because the vernacular genres had meanwhile been 
canonized thanks to Ṣafīyaddīn al-Ḥillī’s (ca. 1278-1348) al-ʿĀṭil al-ḥālī.40 Still, 

                                                                                          
38  MS Riyadh fol. 4v-5r; MS Yale fol. 3r: ṣadartu kulla ḥarfin fī l-ġālibi bi-man ʿāṭaytuhū kuʾūsa l-

adabi ṯumma man naẓartuhū min kaṯabin ṯumma man katabtu ilayhi fa-kataba ṯumma man ru-
wītu ʿanhu, al-aqrabu fa-l-aqrab.  

39  1. Miscellaneous epigrams; 2. epigrams on the ʿiḏār (first grow of beard) and on beards, as 
well as ‘Berufsepigramme’; 3. epigrams on ṣifāʿ (neck-slapping); 4. muǧūn wa-nawādir; 5. 
mawāliyā and balālīq (=licentious zaǧals). 

40  See al-Ḥillī, Ṣafīyaddīn, Die vulgärarabische Poetik al-Kitāb al-ʿaṭil al-ḥālī wa-l-muraḫḫaṣ al-ġālī 
des Ṣafīyaddīn al-Ḥillī, hrsg. und erkl. von Wilhelm Hoenerbach, Wiesbaden 1956. 
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apart from critical works and thematic anthologies on the new genres, both con-
temporary and later biographical sources which devote an entry to al-Miʿmār re-
frained from quoting his zaǧals; by contrast, Ibn Abī Ḥaǧalah did so uninhibit-
edly. In any case, his must be the first work of the series of Yatīmah sequels to 
anthologize dialectal poetry.41  

Finally, in Part Six,42 Ibn Abī Ḥaǧalah details his request instructing his ad-
dressees to send him their personalia (their name, the names of their father and 
grandfather, their nisbahs and their places of birth and residence), the names of 
their masters (šuyūḫ) and of those litterateurs (min ahli hāḏā l-fann) from and to 
whom they transmitted literary material, as well as select poetry and prose of 
their own composition: he explicitly mentions the various genres that appear in 
al-Qīrāṭī’s entry, reckoning that all contemporary litterateurs cultivated at least 
some of these, and advises them to also send him dialectal poetry, if they happen 
to have composed any. Furthermore, in accordance with the entertaining aspect 
of his work, he asks them to send any interesting story or anecdote (ḥikāyah 
laṭīfah wa-nādirah ẓarīfah) which they had heard about or witnessed and might 
wish to publicize.  

Concluding Remarks 

With the Mamluk period being ‘the golden age’ of classical Arabic literary an-
thologies, as Thomas Bauer has shown, it is indeed very remarkable that the se-
ries of Yatīmah sequels was almost interrupted in this era – as, again, Thomas 
Bauer has pointed out.43 Ibn Abī Ḥaǧalah’s assertion that his contemporaries did 

                                                                                          
41  In Ḏahabiyyat al-ʿaṣr (ed. Ibrāhīm Ṣāliḥ, Beirut 1432/2011), a similar anthology by Šihā-

baddīn Ibn Faḍlallāh al-ʿUmarī (see below), the author mentions three zaǧǧāls, ʿAlī b. Mu-
qātil al-Ḥamawī (ibid, pp. 177-81), Šarafaddīn Ḥusayn b. Sulaymān (ibid, pp.  311-14) and 
al-Maḥḥār (ibid, p. 334, unwritten entry), but does not quote any of their zaǧals. This may 
be a coincidence, given that this anthology, too, remained unfinished.  

 On the other hand, in his aforementioned work on the prominent men of Upper Egypt al-
Udfuwī extensively cited dialectal poetry; see, e.g., aṭ-Ṭāliʿ, pp. 687-89, and the forthcom-
ing study of Hakan Özkan on the Eastern zaǧal. 

42  MS Riyadh fol. 32v-33v; MS Yale fol. 20v-21r. 
43  Professor Bauer (Literarische Anthologien, pp. 84-85) has suggested that this may be due to 

the fact that the percentage of those who participated in literary life had risen so drastically 
as to almost invalidate one’s participation in literary life as a selection criterion and to blur 
the boundaries between literary anthologies and biographical dictionaries of distinguished 
contemporaries. Note, however, that Sumaykah and Šihābaddīn al-Ḥāǧibī were minor fig-
ures and not scholars or otherwise important men, but, significantly, litterateurs. The same 
is true of Šamsaddīn Ibn al-Fuwayh al-Iskandarānī (see aṣ-Ṣafadī, Aʿyān al-ʿaṣr, 4:262-66; 
Ibn Ḥaǧar, ad-Durar al-kāminah, 3:365-66), an entry on whom Ibn Abī Ḥaǧalah announces 
in Sumaykah’s entry. On the other hand, he also includes men primarily known for their 
scholarly merit and activities, such as Ibn Daqīq al-ʿĪd, an entry on whom he announces in 
Part Four. To be sure, both the digressional style and the elegance of the anthologists’ 
prose distinguish the series from biographical literature, but the work does evidence the 
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not pay due attention to contemporary literature was a false claim and, as I have 
said, a clichéd reason given by aṯ-Ṯaʿālibī and his continuators for compiling 
their works. Some thirty years earlier Šihābaddīn Ibn Faḍlallāh (1301-1349) had 
started working on a similar project. His Ḏahabiyyat al-ʿaṣr remained unfinished 
but a part of it has recently surfaced and been published.44 Apparently, the re- 
duced importance of this series in Mamluk times was due precisely to the bloom 
of literary anthologies in general, as contemporary literature was extensively an- 
thologized in other kinds of anthologies, especially thematic ones. Nevertheless, 
as the cases of Ḏahabiyyat al-ʿaṣr, Muǧtabā al-udabāʾ, at-Tīǧānī’s (ca. 1274-1311) 
lost anthology ad-Durr an-nāẓim fī l-adab wa-t-tarāǧim on poets and prose writers 
of the Ḥafsid domains, and perhaps other currently unnoticed works show, the 
dwindling of the series is also due to purely accidental reasons. As is true of 
those other anthologies, it is regrettable that Muǧtabā al-udabāʾ remained unfin- 
ished and its remains have not survived, for to judge from the sample entries 
cited in the Maġnāṭīs, especially those on lesser figures, it would have enhanced 
our knowledge of the literary life of the period. As to the Maġnāṭīs: apart from its 
literary value, it is a sui generis epistle that offers important insights into the an- 
thologists’ methods for collecting their material and advertising their work. 

Appendix 

The following is an edition of three short extracts from the ‘Magnet’ as a speci-
men of the author’s style: 1-2. Parts One and Two, stating his reasons for com-
posing the Maġnāṭīs, and the Muǧtabā, respectively, and 3. the autobiographical 
entry (from Part Five). I have adapted the text to modern standard Arabic ortho-
graphic conventions, adding hamzahs, šaddahs, dots on tāʾ marbūṭahs, and accusa-
tive tanwīn, when necessary.  

Part One, MS Riyadh (=R) fol. 2v-3r; MS Yale (=Y) fol. 2r; MS al-Azhar (=A) 
fol. 63r-63v 

 وصـولها وهـو أنّ م̱ـش̑ئها أحمـد 1الفصل الٔاول من هذه الرساߦ في السˌب الموجب لإثبات فصولها وكتابـة
ا ا߱مشقي م̱ـشأ ̯زیـل القـاهرة الـشهير باˊـن أبي حجـߧ 3 يحيى ˊن2ˊن ً߱  أبي ˊكر ˊن عبد الوا˨د المغربي مو

 ̊لى غزل و̮س̿ب 5 المش̑تمߧ ̊لى فرسان النثار والنظام ̼ش̑تمل4اميرة اˊن ˉسّ ألفّ كتاب أدب في معنى ذ˭
 وتعنیـف وعتـاب وفوائـد وزوائـد وأخˍـار 7 وبیـان وتب̿ـين وابتـداء وجـواب6ينبوذكرى حˍیب ومـدح وتـأ 

ير ذߵ مما یأ˭ذ بمˤامع8وأسمار  القلوب ويحبب نفـسه كالتغـزل بالمحبـوب وسمّیتـه مجتـبى 9 ونوادر وبوادر و̎

                                                                                                                                                                                                                          

blurring of the boundaries between ʿulamāʾ and udabāʾ, which characterizes this period, as 
Professor Bauer has noted. 

44  See note 41. 
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 فهو عند المصریين بال̱س̑بة إلى ا߳˨يرة كالروضة في الجز̽رة وعند Էظم القلائد كدرّ بحره الزائد 10]ء[دباالأ 
ْ̝رَعْـتُ   مـن 11وعند كافل الی˖يمة كا߱رة الی˖يمة وعند صـاحب دُم̀ـة القَـصرْ مـن محاسـن أهـل العـصر فلـما أَ

 بذكر شـعراء الٔامـصار ومـن قطـرت 13 من أكفّ سواجعه مرجانها والتزمتُ 12بحوره بمصر ˭لˤانها وأكثرت
 ّ  ف̀ـه أخˍـارهم 14بـعسحائب أدبه في سائر الٔاقطار من أهل هذا القرن وأرباب هذا الفن لزم من ذߵ أن أت

 ̮ـس̑بهم و̮ـس̿بهم وبعیـدهم 16  الجفََـلىَ وأ̮ـشاتٔ هـذه الرسـاߦ في اسـ̑تد̊اء15سهلاً وجˍلاً وأن أَدْعُوَ لمادُٔبتَِه
تها والكشف ̊لى قصّتها والإصغاء إ̦يها والتوق̀ـع ̊ليهـا  القعود ̊لى مِ 17ليهاوقر̽بهم وا̦تمست من الواقف ̊ ̲صََّ

 فصل السادس من هذه الرساߦ إن شاء الله تعالىال في بما یاتئ ذكره مفصّلاً 

Variants 

1. Y: 2 –  لك˗ابـة. Y: 3 –  اˊـن. A: 4 –  اˊـن. R:  5 – هـشام. R:  مـش̑تمل – 6. R:  نـينԵ – 7.  

R:  8 –  واجوابوابتدا. A: 9 – أثمار. R:  ذ بجامع :A .10 – یؤ˭  ٓ :A  ا̯زلت, :R .11 –  الٔادبا ْ̝رِ    عَـتْ أ

– 12. R:  ,كـثر A: ر :Y .14 –  والزمـت :R .13 –  كـو̨   .16 – ادعـو مـا ادبتـه  :R .15 – ˍـع̟  ات 

R: ,اس̑تد̊ا  A:  ٓ   .Missing in R .17 –   اس̑تد̊ا

Part Two, MS Riyadh fol. 3r-5r; MS Yale fol. 2r-3v; MS al-Azhar fol. 63v-65r 

 هـذه الرسـاߦ 1]ء[الباعث ̊لى إ̮ـشا] ء[الفصل الثاني في ذكر صدر من دیباجة خطبة كتابي مُجْتَبىَ الٔادبا
 الٔادب 2هذه الهاߦ وهو أمـا بعـد فلـما كان هـذا القـرن الثـامن والعـصر ا߳ي هـو بق̀ـام سـوق وطلوع بدر

 وشعراء یغني ˓ش̑ب̿بهم ˊزی̱ـب عـن الـرباب مـن كل 4اب الك˗ابتك 4 3ضامن مش̑تملاً حتى من صغاره ̊لى
ـذ5شاعر مفلق وشهاب محـرق لا یـُصْطلى لجمـر أقلامـه   بثـار إذ مـنهم شـعراء 6 لق˗یـل بنانـه5بنـار ولا یؤ˭

ـاهمكالكمُیَت فحـول وفرسـان حماسـةٍ  إلى یوم̲ـا هـذا مـن مـؤرݯ العـصر   حـولهم وتجـول ولم أر7 تـدور ر˨
 بعضهم في تـواريخهم 8من أفردهم با߳كر ولا أمطر ̊لى جمعهم سحابة فكر بید أنّ ˔راجموواصفي دم̀ة القصر 

اشرٔف شعرهم من بحوره ̊ـلى الغـرق وضـاع م̲ثـورهم ف الٔاԹم المتˤددة أ˭لقتها ودیباجة طروسهم 9م˗بددة
ع  أهـل الرتـب فاسـ̑تخرت الله تعـالى في جمـ11 یترتب بترك10كالزهر بين الورق فخش̿ت ضیعة الٔادب وما

 أُمّ أَوْفىَ 13 التي یلزࠐا من ا߱رّ ملزم والـسكوت عـن م˞ـل أَمِـنْ 12رهماشملهم في هذا المعجم والغوص في بح
 تاخّٔر زمانه وبان في 16نمر ولا أذكر إلاّ مق ال15هنا لم ˔كلمّ فرارًا من ذكر ما اش̑تهر وأ˭لق دیباجة كتّ 14دِم̲ةٌ 

ُّ  بدر ط ا̦بهار وطلعزهر المنثور بانه مما بهر  قات ˉـشعر المعلقـات رسه وسط ا̦نهار لٔانهّ كان یقال قلتّ التعل
 حـرب 18 حجـاج وقـدُم طیلـسان اˊـن17وكثرت الملامة في بغߧ أبي دلامـة وبطـل الاح˗ˤـاج ˉـسخف اˊـن

  )ˉس̑یط(ومجّت الٔاسماع ضرطة وهب حتى ق̀ل فيها 
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ــه ــاس في وهــب وضرطت ــثر الن ــد أك  ق
  

* 
  

ـــردا ـــالوا ومـــا ˊ ـــلّ مـــا ق حـــتى لقـــد مُ
  

  ضرطـــة هاج̀ـــه كـــضرطته19تعـــلُ لم 
  

* 
  

ــــسَد كــــما حُــــسدا  في ا߳اكــــر̽ن ولم يحُْ
  

ــاԹ20 وهــبُ    لا ˔كــترث لل˪اســدیك به
  

* 
  

ــــــدا  فــــــإنماّ أنــــــت غیــــــث ربـّـــــما ر̊
  

 )رمل(وقال اˊن قلاقس في ألحى 

ـــــــد ســـــــد ـــــــصدر ق ـــــــوق ال  هي ف
  

* 
  

ـــــــــــرب ـــــــــــن شرق لغ ـــــــــــه م  دت
  

ـــــــــــــا ـــــــــــــه في الن ـــــــــــــة ردّت  لحی
  

* 
  

 س ولا ضرطـــــــــــــــة وهـــــــــــــــب
  

عن ورود ت߶ الحیاض واس̑ت˪لیت ما لٔابناء عـصري مـن الإحـماض كقـول بعـضهم في لا جرم أنيّ ̊دلت 
  )خف̀ف(˨لو الشمائل یلقبّ بالحامض 

ـــــــدیع الجمـــــــال  ـــــــدلوب ـــــــامعت   الق
  

* 
  

 مـــــــة كالغـــــــصن والق̲ـــــــا الٔاملـــــــود
  

ـــــــامض  ـــــــوه بح ـــــــوَ لقّˍ ـــــــوٌ وَهْ   ˨ل
  

* 
  

ــــود ــــصل ألى العنق ــــن لم ی ــــول م   21 ق

  

وقد ̊لم الله ما أودعت هذا الك˗اب من محاسـن أبنـاء عـصري وجلوتـه ̊لـيهم مـن بنـات فكـري وعجائـب 
ا باسم الـسلطان المـ߶ النـاصر حـسن رحم الله شـ̑بابه نظمي ونثري كقولي في خطبة المقامات التي أ̮شاتهُٔ 

ریـب دالاتهـا عـن وجعل من الرح̀ق ا߿توم شرابه ˓ش̑تمل ̊لى ف̲ون مختلفة ومعـان مؤتلفـة وقـˍߧ أدب محا
 وكناسه والـشيء 22المقام الشریف ̎ير م̲حرفة فامٔا الٔادب وف̲ونه والٔایك وغصونه والبدیع وج̲اسه والظبي

  )ˉس̑یط(ولى  ف̀ه الید الطولى ولقرائن سجعها حسن الاخٓرة والأُ 23وضدّه والعود وندّه فلنظمها

  درركلـّــــهفـــــالنظم لي ف̀ـــــه عقـــــد 
  

* 
  

ــــواوفي   ن ســــكردان ولي في النــــثر أل
  

ـــه  لـــو كنـــت في زمـــنٍ عبـــد الـــرحيم ب
  

* 
  

 مــــا بات نــــثري لجینًــــا وهــــو عق̀ــــان
  

ـــــومٍ لا  ـــــت بق ـــــلاقإنيّ بلُی ـــــم˭   له
  

* 
  

  ثیــــاب اللــــؤم ˭لقــــانمــــن̊لــــيهم 
  

 في الــشام مــنهم وفي مــصر فــذاك وذا
  

* 
  

ـــــــــدّانربطـــــــــتهماإذا  ـــــــــير ن   في الن
  

وج وأرض ومروج وقطر ونبات ونیل  و́ر 24وقد ̊لم الله ما أودعتها من مسائل ̊لمیة وم̲ازل ̊لویة وسماء
ير ذߵ من مُلحَ ومِدَح و̮سب و̮شب وعند الام˗˪ان ̽كـرم 25وفراسة وق̀افة وزجر25وفرات   وعیافة و̎

  )ˉس̑یط(المرء أو يهان 
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ـــــه  ـــــن ࠐانت ـــــرء إلاّ م ـــــذب الم لا ̽ك
  

* 
  

 أو ̊ـــادة الـــسوء أو مـــن قـــߧّ الٔادب
  

يره ممن  لفـضّلت م̲ثـوري   بیانه ̊لى السحرة 26تكرة ویفخر ˉسحر لمعانیه المب      یقعقعفلو كنت كاˊن الٔاثير و̎
̊لى البان وقرّظته إلى أن یؤُوب القارظان فدونك كتابًا بنات أفكاره من أُࠐـات الٔادب وكثبانـه تلـوح مـن 

 ما ̮سب إ̦يهم من كبائر الإثم الفواحش إلاّ اللمـم فـربّ 28وتجنˌت28 ف̀ه لٔابناء عصري ا߳مم 27كثب رعیت
  )كامل(كان یقال  30لٔانهّ 29ذمّهم بعين الإغضاء ورتˌت مدݩم ̊لى حروف الهˤاءقوم نظرت إلى 

 ســـــامح أ˭ـــــاك إذا ˭لــــــط
  

* 
  

ـــــــه  ـــــــطالإصـــــــابةم̲   بالغل
  

َّهُمَّ إلاّ ما ندر من وصف شاعر كبـير  ه ̊ـلى ح̀فـه وأقـ˗ࠁ  فـإنيّ أنبّـ31أو مˍتـدع قائـل بالإرجـاء 29ءالهˤـاالل
 الٔادب ثم من نظرته من كثـب ثم مـن كتˌـت 32طیته كؤوسرت كلّ حرف في الغالب بمن ̊اˉس̑یفه وصدّ 

 33إلیه وكتب ثم من رویت عنه الٔاقرب فالٔاقرب من یوم̲ا هذا إلى سـ̑نة سـ̑بعمائة ولم أ˔ـرك مـن الـشعراء
الجیاد في سائر البلاد إلاّ من تخلـف في الـساقة ولم ̽كـن لوقـوفي ̊ـلى بیوتـه طاقـة وربـّما ارتبطـت ˉـشعر 

وسرد 34وألحقــت مــن ̊لمــه وشــعره الوابــل بالطــلّ رغبــة في ذكــر ســيرته الحمیــدة الفق̀ــه المن˪ــلّ وإن قــلّ 
   المف̀دة34تصانیفه

Variants 

1. A:  ٓ  – كبـار الك˗ـّاب :probably read ,  كتـاب الك˗ـّاب :A .4 – ̊ليّ   :Y .3 – سوء :Y .2 – ا̮شا

5. R: 6 – بثار. A: 7 – نباࠀ. Y: رجاهم  , R: الهم  – مـن :R .10 – مجـددة  :R .9 – ˔ـرجم :A .8 – ر˨

11. Y: التر بـ  – 12. Y:  رهمو بحـ  – 13. R: 14 – مـن. A: 15 – زم̲ـة. R:   –  امـ :R .16 –  بـة كتا

17. R: 18 –  ˊـن. Y, R: 19 –  ˊـن. A, Y, R:  A: the two verses .21 – هـب  :R .20 –   تغـل

are in reverse order – 22. Y: 23 –  والظبـا. A: ظمـهلن  – 24. R: 25 –  وسـما. R:   وحـرس
دعیـت  :R .27 – ˉـسحره  :Y, R .26 – وق̀امـة وزحـر  – 28. Y:   –  هˤـا :Y, R .29 –  تجنˌـت 

30. Missing in Y – 31. R:  32 – بالارجـا. A: 33 – كـؤس. R:  ,الـشعر A:  ٓ   :R .34 – الـشعرا
 .وسود تناصیفه

Notes 

1.  The phrase اهم حولهم وتجول -is the second hemistich of a verse by as تدور ر˨
Samawʾal; see Dīwānā ʿUrwah b. al-Ward wa-s-Samawʾal, ed. Karam al-Bustānī, 
Beirut 21982, p. 92.  

˔كلمّ...أَمِنْ أُمّ أَوْفىَ   .2 : the first verse of Zuhayr’s Muʿallaqah. 
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3.  The three verses on Wahb’s fart (qad akṯara n-nāsu…) are from a poem by Ibn 
ar-Rūmī; cf. his Dīwān, ed. Ḥusayn Naṣṣār, 6 vols., Cairo 1973-81, 2:735-6 
(no. 569). 

...فالنظم لي ف̀ه  .4 : the verses are from a poem by Ibn Abī Ḥaǧalah, see his Dīwān, 
ed. Muǧāhid Muṣṭafā Bahǧat & Aḥmad Ḥamīd Muḫlif, Amman 2010, p. 255. 

...لا ̽كذب  .5 : Cited anonymously in al-Waššāʾ, al-Muwaššā, Cairo 21953, p. 41. 
...سامح أ˭اك  .6 : the verse is from al-Ḥarīrī’s al-Maqāmah aš-šiʿriyyah; see his 

Maqāmāt, ed. Saḥbān Aḥmad Murūwah, Beirut 2012, p. 267.  

Ibn Abī Ḥaǧalah’s Autobiographical Entry (MS Riyadh fol. 31r-32v, MS Yale 
19v-20v) 

ا ا߱مشقي م̱شأً ̯زیل ]ا[ومنهم  ً߱ ˊن أبي حجߧ م̱ش̑ئها أحمد ˊن يحيى ˊن أبي ˊكر ˊن عبد الوا˨د المغربي مو
القاهرة الشهير باˊن أبي حجߧ مو߱ه بالمغرب س̑نة خمـس وعـشر̽ن وسـ̑بعمائة ˊزاویـة جـدّه الـش̑یخ الـصالح 

ه1 حجߧ عبد الوا˨د قدس الله الزاهد أبي  ونور ضريحه وكنيّ جدّه بذߵ لـصلاح ˨ـاࠀ وتعلـّق 1سرّه ورو˨
ـذ منهـا الـتراب لطلـب  الحˤل والوحوش باذԹٔࠀ وزاویة جدّه بالمغرب مشهورة وأ˨ادیث ˊركته مـاثٔورة یؤ˭

  3>شعر< أي والله  2والۡس الشفاء] ء[ا߱وا

  ˔ـُـــرابٌ 4˔ـُـــرابهُمُ وحــــقِّ أبي)    وافــــر(
  

* 
  

  6>اخٓـر< ا̦يمـين      5أعزُّ ̊ـليّ مـن عیـني

  

ــل( ــالهمْ )      كام ــهُ بنع ُ ــداسُ ˔رُاب ــى یُ  وحمِ
  

* 
  

 مــــــــنيّ بــــــــافٔواهِ الجفــــــــونِ مقˍـّـــــــل
  

ــشفي ˔رُْبــه الٔا̊ــينُ الرمْــداــــــــــــعِ  ال7ورَبْــعُ ا߳ي أهــواه ُ̽ــروي شرابــه)     طویــل(   8طاشَ و̼

  

 ˊزԹرة الرسول صلىّ الله ̊لیـه وسـلمّ ثم تنقلّـت 10فˍلغوا السول وأخویه أبویه وأخواته مع 9قدم من المغرب
ائـب ائـب وعجˤبه بعد موتهم الٔاحوال وشاهد بمصر بعد رؤیة أبي الهول الٔاهوال فصنف كتابـه غرائـب الع

  )كامل(الغرائب وف̀ه یقول 

ــــا ــــه عجائبً ــــرتُ ف̀ ــــاب ذك ــــذا الك˗  ه
  

* 
  

ـــة والطـــربْ  ـــديم عـــن المدام ـــني الن  تغُ
  

ــــــبِ ˨ــــــد̽ثهايهــــــتزّ ســــــامعها   لطی
  

* 
  

ــــ̿س یعجبــــه العجــــبْ   إلاّ حــــسودًا ل
  

 والنحو والٔادب ما ی̱̀ف ̊ـلى ثمـانين مـصنفًا وتالٔیفًـا 12 شاهد العجب وصنف في الحدیث والفقه11فهو ممن
ظریفًا ˉشهادة شواهدها وكثرة ألوان موائدها م˞ل كتابه سكردان السلطان ا߳ي ام˗دّ بحضرة الملوك خوانه 

میة إخوانه وس̑یاتئ من أسمائها المرضیة في الإجازة الشعیˌ̀ة ما یطیـب الٔاسـماع وتـدلّ وԷسˌ˗ه بحسن ال˖س 
 وسمـع ورأى وسـار وطـار 13 ودرىأ مطالعته ̊لى كثرة الاطّلاع نعم  صنف واس̑تهدف وطارح وԷفح وقـر 
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وع وقـلّ  وجوّد القصیدة والمقطوع وس߶ الطریقـة الفاضـلیة في المنثـور والمطبـ15 النظام والنثار14وأكثر من
 قعــد بــه الاخٓــر 16مـن أجــاد في الثلاثــة  المــذكورة ̊ــلى هــذه الــصورة لٔانّ بحرهـا زاخــر ومــن قــام بأ˨ــدها

  )طویل(

 وԹ دارهـــــــا بالخیـــــــف إنّ مزارهـــــــا
  

ــــــوال  * ــــــن دون ذاك أه ــــــبٌ ولك  قری
  

تي  بـضاع20 صـناعتي وجـلّ 19 بنـاء ̊ـلى أنـّه18 ولا سك̲ت من بیوته غرفة17واؐ̊لم أنيّ لم أتخّذ الشعر حرفة
وإنماّ د̊اني إلیه حب الٔادب وسجیّة العرب وقول عمر رضي الله عنه لا باسٔ بالٔابیات یقـدّࠐا الرجـل أمـام 
س̑تنزل بها اللئيم وقد قلت في كتابي أ̎اني ا̦تهاني وقد اقؐ˗ضت الحـال ذߵ  ˨اج˗ه ف̿س̑تعطف بها الكريم و̼

 بطـني بي قـدري والله ما بيلك̲ه كان یقال  لم أكن من طلاّب الرفد ˉشعري و 21̊لى أننيّ والحمد ߸ كالغنيّ 
  )وافر( تعالى یغن̲̿ا من سعة فضࠁ ولا يجعلنا ̊لى خوان البخیل ˭لّ بقࠁ

ــــــ̿س يحــــــضره ضــــــیوف  خــــــوان ل
  

* 
  

 وعِــــــرضٌ م˞ــــــل م̲ــــــدیل الخــــــوان
  

َّهُمَّ إلاّ مـا كان في مـدح الممـدوح ˊـكلّ لـسان سـ̑یّد و߱ ̊ـدԷن صـلىّ الله ̊لیـه وسـلمّ ومجّـد وكـرّم فإنـّ ه الل
وس̑یلتي الناجحة وبضاعتي الرابحة ح̀ث قلت في دیواني ̮سمة القˍول في مدح الرسول بعد حمـد الله ا߳ي 

 اللیـل 23 قـدرًا ̊ـلى المقـدار وأطلـع ̊ـليّ شموسـه وأقمـاره انٓـاء22ٓألهمني من مدح نˌ̀ـّه ا߿تـار وجعـل لي بـه
Զر به قلبي وجعل مد˨ه ورԷٔمنّ ̊لیه بجزیل الطا̊ـة 24ه حمد من س̱تيّ وندبي أحمده]ء[وأطراف ا̦نهار فا 

  )طویل (ورفع ࠀ بمدح نˌ̀هّ ا߱رجات في السا̊ة 

 وإنيّ لٔارجـــــــو الله حـــــــتى ߒٔنـــــــني
  

* 
  

 أرى بجمیــــل الظــــن مــــا الله صــــانع
  

Variants 

1. Y: 2 – رو˨ـه. R:  3 – الـشفا. Missing in R – 4. Y: 5 –  ابـو. Y:  6 – ̊ـين. Missing in  

R – 7. R: 8 – ˔رابه. Y:  الرمد – 9. Y: 10 – الغرب. R: 11 –  السؤال. Y: 12 –  مـن. R: والفق̀ـه  

– 13. R:   – حروفـه  :R .17 –  بأ˨ـد :R .16 –  وال̱ـشار :R .15 – في  :R .14 –  ودار

18. R:  19 – غروفـه. R: 20 – اني. R: 21 –  حˍـل. R:  22 – كالمعیـني. Missing in R –  

23. R:   ٓانا – 24. Missing in Y. 
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Notes 

...˔رُابهُمُ   .1 : the verse is by Ibn al-Ḥaǧǧāǧ; see Ibn Faḍlallāh, Masālik al-abṣār, 
15:265.  

...ورَبعُْ ا߳ي  .2 : Cited anonymously in aṣ-Ṣafadī, al-Wāfī, 27:138. 
...هذا الك˗اب  .3 : the verses are not found in Ibn Abī Ḥaǧalah’s Dīwān. 
...وԹ دارها  .4 : the verse is by Abū l-ʿAlāʾ al-Maʿarrī; cf. Saqt az-zand, ed. Dār Ṣādir, 

Beirut 1957, 229. 
...خوان ل̿س  .5 : the verse is by a certain Abū l-Ġanāʾim ar-Ramlī; see aṯ-Ṯaʿālibī, 

Tatimmat al-Yatīmah, ed. Mufīd Muḥammad Qumayḥa, Beirut 1983, p. 82. 
...وإنيّ لٔارجو  .6 : the verse is by Lisānaddīn Ibn al-Ḫaṭīb; see his Dīwān, ed. 

Muḥammad Miftāḥ, 2 vols., Casablanca 1989, 2:650. 
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